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Get Your Kicks at Fest 26!

26th Annual San Diego
Thanksgiving Dixieland Jazz Festival
Nov. 23-27, 2005

Town & Country Resort and Convention Center 500 Hotel Circle North {1-8 & SR-163} San Diego
www.dixielandjazzfestival.org

Steamboat Stompers — Prague, Czech Republic (Josef & Bonnie Sedivec, sponsors)
Golden Eagle Jazz Band — Pasadena, CA (Doug Parker, sponsor)
Titanic Jazz Band — Burbank, CA (Darlene Brown, June Smith, sponsors)

Buck Creek — Sprindfield, VA (Carol Neumann/lazzsea Cruises and Bill & Thalia Evenson, sponsors)
Uptown Lowdown — Seattle (Stanford Redisch and Alan & Joan Adams, sponsors)
Mighty Aphrodite with Bria Skénberg and Claire McKenna — Vancouver, BC
(Don & Bobbie Hodges, Sally McGeorge & Bob McKawy, Cass Cacciatore, Mary Solsbak,

Hal Smith, Godfrey & Lolli Stevens, sponsors)

Cornet Chop Suey — St. Louis (John & Marian Barry, sponsors)

Carl Sonny Leyland — New Cuyama, CA (Tom & Helen Karnes, sponsors)
Yerba Buena Stompers — NY (Jay Johnson & Mary Helen Jones and Robert Eckstein, sponsors)

Bill Allred’s Classic Jazz Band — Orlando Dick Willioms' JazzSea Jam
Night Blooming Jazzmen — Claremont, CA Chicago Six — Vista, CA
Reynolds Brothers Rhythm Rascals — Santa Ana, CA Gremoli — Long Beach, CA

Hal’s Angels — La Jolla, CA High Society Jazz Band — La Jolla, CA

FOR 2005 HOTEL RESERVATIONS, CONTACT THE TOWN & COUNTRY

500 Hotel Circle North, San Diego, CA 92108 = Phone: (Toll-Free) 1-800-772-8527 or (619) 291-7131
Room Rates: S89, $99 and S109 (Ask for Jazz Festival Reservations)

Parking 15 Iimited at the Town & Country. However, jazz fans may park at any San Diego Trolley station lot and
ride the trolley or bus to the Fashion Valley transit center, at the T&C. Roundtrip fare [or seniors 1s $2.00.

St The nearcst lmlluy stops arc at Old Town and Qualcomm Stadium. fﬁ*’ﬁ‘?‘\
A The Festival is funded in part by the City of San Diego ||-_-_{ 1y
Commission for Arts and Culture. o=

BADGE REGISTRATION DAILY BADGE PRICES

AMERICA'S FINEST CTTY DIXTELAND JAZZ SOCTETY Wed. $15 = Thurs. or Sun. 520 = Fri. or Sal. $30 = Wind down $15
PO, BOX 880387, SAN DIEGC, CALIFORNIA 97 168-0387 Youth Badges (13-22): 5-Day $30 = 4-Day $25 » 3-Day $20

Telephone: (G193 297-5277 Toa = ¥ . P -
email: jazzinfoiddizielandjazzfestival.org « wehsite: warw dixielandjaz=festival.org I Wed. §35 « Thurs, or Sun, §8 Fn,_ or Sat, 510
Children 12 and under are admiited free with an adult.
Ma. of 3-Day All Event Badges (Wed- Sun) wiffs ea. Totald | '
i == |
No. of 4-Day Radges  (1ur - Sun) @en ol § | BE AFESTIVAL SPONSOR! |
Me. of 3-Duy Badues  (Fri - Sun) @575 e Tolal 3 | {The sponsorship cost less hadge price of $170 is tax deductible)
(Deduel FL0 Tom these prices when vou slay ol the Town & Countey Howel, I « ROOM SPONSOR $1 000 +
You must rescrve by L3 105 (o reovive discount) i ) - ® i g
Toviiv:® Catitie canfirmation nuniker Receive two all-events badges, patrons’ weleome: party { Wednesday), admission o
v e et i - — ; — I Musicians® Tlospitality Roam, name listed in program and an display board in room.

oyl llee 1o join the Saciety, (Check oned 3 Single $15 O Couple $23 i « BAND SPONSOR - $500 - $1.000
Amount of check sy ord TOTAL S R - - o P .

bR Ay guier I Receive two all-events badges, admission to Musicians’ Hospitality Room,
Name Drate name liswed in program.
Adldress |+ MUSICIAN SPONSOR - $350 - $500
Cily Slale Zip I Receive two all-events hadﬁs and have vour name listed in the program.
fal I weoald ke Lo spomsor i TR lemd O musician
CATLEILLY

. — " e | AMOUNT: §
I\ DALY BADGES WILL BE AVAHLABLE AT THE FESTIVAL I
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22 ERRATA S=

NOT YOUR AVERAGE MUSIC STORY: Conversations on the Road fo Salvation
and Rock ‘n’ Roll with Michael Tiernan

In last month’s article, the woman in the adjacent photo was

N DIEG

ROUBADOURE

Alternative country, Americana, roots, folk,
blues, gospel, jazz, and bluegrass music news

identified incorrectly. That’s not the pope’s assistant there with
Michael Tiernan. That’s HIS MOM, Joanne Tiernan! The pub-
lisher regrets the error.

MISSION CONTRIBUTORS

To promote, encourage, and provide an
alternative voice for the great local FOUNDERS

music that is generally overlooked by Ellen and Lyle Duplessie ; i
the mass media; namely the genres of Liz Abbott ¢ 0 I OS u1 aI S Om

alternative country, Americana, roots,  Kent Johnson
folk, blues, gospel, jazz, and bluegrass. I

To ontortain, edueato, and bring ogeth.  PUBLISHERS 490 1 "El Camino Real, ( arlsbad, CA 9”008
er players, writers, and lovers of these  Liz Abbott

forms; to explore their foundations; and ~ Kent Johnson {76[]} 434-4567 ~ Hours: Mon-Fri 9-6,, Sat 10-3

to expand the audience for these types EDITORIAL/GRAPHICS '[\T l%lelL o i & 1\"'1 , A eple 1
Aaslercard & Vi1se ceepled

of music. Liz Abbott
8488 o.r e-mail lizabbott@cox.net. ADVERTISING “aw' “sall’ “inla ga oo nll l'le BGSI Bra “dS!

For advertising rates, call 619/298- Chuck Schiele
San Diego Troubadour Liz Abbott

PO. Box 164 Kent Johnson - ; F :
La Jolla, CA 92038 -3 y
E-mail: sdtroubadour@yahoo.com. DISTRIBUTION ke
Lois Bach y - - : |

SAN DIEGO TROUBADOUR, the local  Greg Gohde

source for alternative country,  Kevinlrin w d EH t H Il H F t n“ II ']I
Americana, roots, folk, blues, gospel, Mark Jackson e “ Ilar ﬂ alrs . as & “r a ﬂ!
jazz, and bluegrass music news, is pub-  Jenna Duplessie Pabalate

lished monthly and is free of charge.  Bill Richardson
Letters to the editor must be signed and Chuck Schiele

We have a huge selection ol Acouslic & Electric Guitars,
may be edited for content, It is not, Indian Joe Stewart Basses, Banjos, Mandos, Resonators, Amps & More!

however, guaranteed that they will PHOTOGRAPHY
appear.

All opinions expressed in SAN DIEGO
TROUBADOUR, unless otherwise stat- W_EB MASTER
ed, are solely the opinion of the writer Will Edwards

Steve Covault

Home of the 100% Upgrade Pelicy!

Buy a new, used or vinltage guilar [rom us and you can

d do not t the opinions of th T e W e e
Sttt or management. Al rghts Loy Cot trade it in for whal you paid toward an upgrade guitar!
reserved. Jim MclInnes N PP e W ponei | PTGl (e
©2005 San Diego Troubadour. Raul Sandelin SEE \-’h‘ﬂbbllﬂ IUI dﬁldllb'

Sven-Erik Seaholm ' e se" erﬂ

José Sinatra wn II! l 'l q ?
The San D iego Troubadour i Mike Tatar P B R = -
dedicakd D bememoryofElenand  Yvonne Tatar S HLRN | ST I FUPNE P I DTN e
Lyl Duplessie whose visbn inpied  Betty Wheeler Let our miendly and knowledgeable stafll
te creation ofthis new spaper- D. Dwight Worden = 1

e Gl help you [1nd the instrument you are looking [or!

ouscic L xpressions

WWw.acoustic-expressions.com

[ = @ & -

LIVE IN-STORE PERFORMANCES

SUNDAY, AUuGusT 7, 7:30PM
Jody Stecher and Bill Evans

Fripay, Avcust 12, 8rm

Robert Wetzel, Classical Guitarist
SATURDAY, AUGUST 20, 8pM
Jim Earp, The Mark Jackson
Band, and Peggy Watson
Fripay, Aucust 26, 8rm
High Grass Rollers

FEATURING
Larivee (GUITARS
BreEpLOVE GUITARS
MicuaeL KeLLy ManpoLins
WEBER MANDOLINS
Deerinc Banjos
uLciMERs, VIOLINS & MORE

WE ALSO OFFER
Lessons aND REPAIRS

WORKSHOPS
Sunday, August 7, 2-4pm [
JoDy STECHER & BILL Evaxs
TWO_WORKSHOPS_@ $40 EACH
CLAW HAMMER DBIANJCY AN
BLUEGRASS BANJO TECHNIQUES

FREE CONCERT
MATINEE ON THE FOURTH SATURDAY OF THE MONTH
SATURDAY, AUGusT 27, 2-4pm

Hours: Monday thru Frid.:l\, Qam-7pm 2852 University Ave. (at Utah Street) in North Park
Saturday, 10am-5pm 619/280-9035

www.sandiegotroubadour.com 3
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Stuart Duncan Comes
Home to Summergrass

by Yvonne Tatar

ummergrass San Diego —

Southern California’s most excit-

ing new bluegrass music festival
returns for a third great year on August
26, 27, and 28 at the nostalgic Antique
Gas & Steam Engine Museum in Vista.
While always providing everything
from world-class entertainment to
noteworthy local talent, Summergrass
is pulling out all the stops this year in
bringing in the Grammy award-win-
ning Nashville Bluegrass Band as festi-
val headliners. This stellar band is
uniquely fitting for Summergrass.
Fiddler great Stuart Duncan is a local
boy who grew up in the San Diego area
before moving to Nashville and
becoming one of the most well-respect-
ed musicians in bluegrass today.

Duncan’s powerful influence and

widely acclaimed musical prowess is
succinctly captured by Fldler
M agazine

Duncan with Allison Krauss

StuartD uncan, them ost infLiential
and virtuosic bluegrass fdd e alive,
has aysallized a styk, rendering it
transparent, desp, and faceted w ith
such brilliance thathe has spawned a
gon of i itators. As a young fdEr,
his abilities in pressed the blegrass
world, buthis subsequent incorporation
ofall the great fddrs” styks no a
personalm eta-styk s only supassed by
his chrity of phrasing, dynam ics,
groove, and intonation.

— Fiddler Magazine, Fall 2002

Reminiscing about his early years in
San Diego, Duncan remembers his
musical beginnings in North County.
His father was a Marine, the family
lived in Vista, and he began playing
music at age seven.

Being self-taught, Duncan received
very little training on the fiddle as a
child. “There was a classical teacher in
Vista that [ went to for a couple of
weeks. At one point, she called my
mom and said, ‘You know, Stuart just
doesn’t have the discipline to continue
with violin lessons. He almost refuses

to play the part with me. He wants to
play the harmony lines.” Apparently, I
was already a bluegrass tenor player at
a very early age. I couldn’t stop playing
the harmonies,” he recalls.

A year later Duncan found himself
in a band. “There was a band based out
of Vista and Oceanside and, since all of
our fathers were Marines at Camp
Pendleton, it was called the Pendleton
Pickers. I was eight years old and the
ages in the band ran from eight to 15
years.”

Duncan’s parents were local musi-
cians who also volunteered for the
local folk club in Escondido. As a
youngster, he frequently saw many
great groups perform for the club, such
as the Dillards and fiddle legend Byron
Berline.

“Byron was the biggest influence on
me in those early years. I kind of fol-
lowed him around. He was my begin-
ning inspiration. After that, it was all
the bluegrass legends, traditional and
contemporary. Thanks to my father, I
also had a large record collection to
delve into. Jazz, Django-era swing,
Dixieland, and Irish were all in the
mix. Everything from Doc Boggs to
Frank Zappa.”

Duncan played in various other
local bands as time went on. “I teamed
up with Alison Brown from La Jolla
and we were a young teen banjo and
fiddle duo. Now she’s in Nashville like
I am. She and her husband head up
Compass Records.”

Other bands included the High
Window Boys with Walden Dahl and
Gold Rush with John Hickman. “Alison
played the dobro in Gold Rush and I
played fiddle and mandolin. Later on, I
also did two East Coast tours with Lost
Highway.”

|.esta

COFFEE HOUSE

24 hours

OurVenue is an

“Eclectic Music Mix"
Wi hawe entertainment every night of the weck,

s Every Mon, « Open Mic.
I
Every Tues. «+ Comedy Night

¥ Hasted by lssaz 730 o,

Bvery Third Thursday

sasssesssseaannan

Hessledd by Servitells ¥ @, -

The Acoustic Underground ™
KEV hosts top acoustic talent,

SHIWS START AT # PH

OPEN 24 HOURS
AUGUST EVENTS

03 Wed = Amber Rubarth
04 Thurs = Pete Thurston Might
05 Fri = Amelia Browning (D Release

06 Sat + Citzen Band, Diane Waters

07 Sun = John Mark, Mozella

[0 Wed = Jack the Orginal, Just Jon

Il Thurs = Steve Kellogg & The Sixers, Curtis Peoples
I2 Fri * Trevor Davis, Saba

I3 Sat = Anya Marina, Olderman Hands

[4 Sun = Gregory Page

IT Wed + Patti Logston, Mary Dolan

18 Thurs + Acoustic Underground

Featuring Tom Griesgraber on Chapman

| v,

ges e seessw

Stick plus Seth Hovan former bass player
vecalist from RCA's Yertical Hovizon

|9 Fri = Robin Henkel and Friends

M Sar = Greg Laswell, Holly Johnson

21 Sun = Evan Bethany, Jen Grinel, Annaliese

24 Wed = Speech Writers, Thomas Lee, Jennifer Lee
25 Thurs = Rodk for Aids: Gregory Page, Greg Laswell,
Trevor Davis, Emerson, Jon Kruger, Derelc Evans

26 Fri * Chasing Paper (D' release, Dehra Don

2T Sat = The Evergreens, The Wumskuls

13 Sun = Robbie Sheafer, Amber Rubarth

3] Wed = Bongo Blues Show: Billy Watson, Ben

IKDER THE BIG MEOW KORHAL HEIGHTS SIGH.

Hernandez, Nathan James, Robin Henkel

3343 Adams Ave. 619-282-0437

www.lestats.com

Stuart Duncan

Having gained respect in both the
bluegrass and country genres, Duncan
has been the winner of the
International Bluegrass Music
Association’s Fiddler of the Year for
seven consecutive years, awarded the
1999 Academy of Country Music
Fiddle Player of the Year, and has been
included in M usicRow magazine’s Top
Ten All Stars three times. “After the
seventh IBMA award for Fiddler of the
Year, I was retired to the Hall of Shame,
along with Jerry Douglas,” Duncan
jokes. (Like himself, Douglas received
IBMA’s Player of the Year award, on
dobro, for many years.)

Besides playing with the Nashville
Bluegrass Band, Duncan is busy work-
ing on a few other projects. He has just
finished participating in a CD pro-
duced by jazz saxophone maestro Bill
Evans that also included Jerry Douglas,
Bela Fleck, Vic Wooten, Vinny Calutti,
Sam Bush, Mark Egan, Pat Bergeson,
and John Scoffield. “Bill wrote a lot of
the arrangements. This was a major
effort and a departure for me to learn
the music. The CD should be out
soon.”

He is also busy working on his sec-
ond solo project. “It’s been 12 years
since my first one. I'm not done yet
but it's taking shape and will have a
couple of tunes I've written. It's a
Rounder release.” No stranger to song-
writing, he wrote three tunes on his
first solo effort: “Thai Clips,” “The
Passing,” and “G Forces.”

He has recently finished a tune for
the Appalachian Pickers Society, which
is releasing a CD on the Windham Hill
label. “I wrote a tune for the clawham-
mer banjo and the fiddle named
‘Overbellow Reel.” Dennis Crouch and
Mike Compton played on it with me.”

Describing his musical style,
Duncan elaborates, “I'm a mixture of
both traditional and progressive. I like
jazz that’s really outside except when it
gets so far outside that I forget what
the melody is. I always like to be
reminded of the melody so I try to
keep that in mind in my playing. That
part of my playing is traditional. I'm
also influenced by a world of different
styles. When I think of traditional, I'm
speaking [of the time] before bluegrass
— back to Eck Robertson, Clayton
McMitchon, and Clark Kensinger —
those great players, before the ‘Orange
Blossom Special’ and before the fiddle
was a show instrument.”

“I'm also just as influenced by
Kenny Baker playing with Bill Monroe
in the 1970s, too. Darol Anger calls me
the ‘Bluegrass Traffic Director.” When I
play, he'll say, ‘Okay, now here comes
Scotty Stoneman. Ooops, here’s Benny
Martin for a little while. Okay now,
Kenny [Baker], you can come on in."”

Duncan comments on his other cur-
rent efforts. “I'm proud to have record-
ed a couple of tunes on Alison Brown's
new CD, Soln M om entson her
Compass Records label. Also on the CD
are Mary Chapin Carpenter and John

Doyle, the great left-handed Irish gui-
tarist, along with many other great
musicians. I believe it is available
now.”

“I've been doing a monthly show
with the Hot Club of Nashville at the
Station Inn. It has a revolving cast of
guitarists but the core guys are Richard
Smith from England on guitar and
Charlie Chadwick on bass. John
Jorgenson (another former Southern
Californian) and Pat Bergeson are there
a lot, too. We occasionally have swing
mandolin players hop up on stage. It's
exciting and on my road to knowing
more about music in general. I'm just
seizing the opportunity to sharpen my
claws.”

“I'm growing, learning new ways.
The more I'm learning, the simpler I'm
playing some things that used to be
hard. That's where the real growth is.
When you figure out a simple way to
do something that’s more musically
effective than what you have done
before.”

Duncan also has some advice for
young players starting in the music
business today. He advises them to
have a back up plan to fall back on if
times get rough. “I knew I could always
go back home if things got really bad. I
also think learning music theory when
you're younger is a good thing. It may
help you land a better paying job soon-
er rather than later.”

Duncan is married with three chil-
dren: Joshua, age 14; Jonathan, age 10;
and Darcy, age 7. He proudly reveals
that “Josh is the math genius and
future engineer in the family. Jonathan
is active in the Nashville Opera, having
already participated in three operas in
full costume, complete with speaking
parts in French and Italian. He’s still
walking around the house whistling
the parts a month later. And Darcy is
taking piano lessons and doing real
well.”

With Duncan’s demanding career
schedule and the needs of the family,
his understanding wife Dieta keeps
things running smoothly on the home
front. Jokingly, Stuart explains that,
“She sees so many other wives of musi-
cians in the same boat, she figures
that’s the way it’s supposed to be. But,
seriously, she’s a big part of making it
all work.”

Stuart occasionally finds his way to
Southern California for business and
family. “I get out there to do sessions
with Lyle Lovett or to do The Tonight
Show, things like that. I also have fami-
ly out there. My uncle lives in Laguna
Beach and my grandfather is out there,
too.”

Mark your calendar for August 26-28
and come on out to Vista to see Stuart
Duncan play at Summergrass.
Experience his talent live as he plays
with the Nashville Bluegrass Band
(Saturday and Sunday) and a special
fiddle extravaganza performance on
Sunday. Don't miss it!

www.sandiegotroubadour.com



Recordially,Lou Curtsss

his month’s column is about records
T— how they’re recorded, who

recorded them, and some bits and
pieces about collecting and reasons people
collect what they do.

First, it’s about speeds and the way they
vary on the disc
records. In the
early days of
78s, most play-
ers (the wind
ups) would gear
records up to
play at 78rpm
although many
of the early discs
during the
acoustic era
(when records
were recorded
into an acoustic horn rather than with an
electric pick up) were

Jimmie Rodgers

plus-title catalog, a roots music treasure
trove, as well as select new releases. Out-
of-print catalog items and
new releases are available in
two forms: as downloadable
digital files and as limited
edition CDs that can be
purchased on line.
Complete liner notes, pho-
tos, and original album art,
comprising dozens of pages
on some releases, will be
available as Adobe® PDF
files, which can be down-
loaded at no charge at
www.rounderarchive.com and which are
also included on each disc.

This gives all of you a chance to hear
some of the long-playing, short-selling
recordings that my friend Mark Wilson and
[ worked on during the late 1970s and
early 1980s. There’ a lot of good music

recorded at speeds varying
from 71-81 revolutions per
minute. The Edison
Diamond discs were all
recorded at 80rpm and
advertised as such.

The famous Bristol ses-
sions — where the Carter
Family and Jimmie
Rodgers were discovered
— have never been issued
at the correct speed. The
portable equipment that
was used recorded all those folks in Bristol
at 76.5rpm. That’s why Sara Carter’s voice
sounds so much higher than on the group’s
following recording sessions. The original
recording of Eck Robertson’s “Sally
Gooden” (easily the greatest solo fiddle
recording ever and it was the first) was also
recorded at 76.5rpm. Not nearly enough
attention has been paid to record speed on
reissues and only in very recent years has
any attention been paid to the problem at
all.

It isn’t only a problem rooted in the
early 78 era. Merle Travis once told me a
story about the time he and Cliffie Stone
recorded some guitar instrumentals in the
late 1940s for a Capitol transcription
series. Cliffie thought it'd be a good joke
on Merle if he recorded them at a slower
speed (probably about 76rpm) and they’d
come out faster than Merle could pick
them when he’d make personal appear-
ances. Merle said, “I showed him, though. I
just learned to pick them that fast.” Just lis-
ten to Merle’s Walking the Strings LP (or the
equivalent CD) and note the key that tunes
like “Cannonball Rag,” “Pig Meat Strut,” or
the title tune are played in. You can tell
right away by the oddball key the tunes are
in that the speed at which they were
recorded is a bit off. You definitely need to

The Carter Family

here that has been
overlooked by too
many people, includ-
ing...

ROUNDER 0108: Van
Holyoak Tioga Jim
(Ranchhouse Songs
and Recitations) This
Arizona cowboy and

song collector

appeared at
some of the
S.D. Folk

Festivals during the late 1970s.

ROUNDER 0141: Just
Something My Uncle Told Me
(subtitled “Blaggardy Folksongs
from the Southern United States)
A collection of old bawdy songs
sung by such old-time artists as
Glenn Ohrlin, Smokey Rogers,
Jim Garland, Nimrod Workman,
and Thomas Shaw.

ROUNDER 0158: Glenn Ohrlin The Wild
Buckaroo Fine cowboy songs by this veter-
an songster from Mountain View, Arkansas,
who also appeared at many folk festivals.

ROUNDER 1026: Poor Man, Rich Man:
American Country Songs of Protest
Recorded between 1923 and 1936, these
songs of social commentary include ones
written by Blind Alfred Reed,
Gene Autry, the Dixon
Brothers, Harry McClintock,
Wilmer Watts and the Lonely
Eagles, Uncle Dave Macon,
and the Monroe Brothers.
This one kind of got landed
on by some conservative crit-
ics and wasn't in print long,
although I always thought the §
musicians’ motivations on
this recording were to air
their social

check those record
speeds if you're
looking to reissue
stuff.

Speaking of
reissuing stuff,
Rounder Records
has launched the
Rounder Archive
Series and the offi-
cial Rounder
Archive Website.
With this series,
Rounder offers a

VIR Y A O]
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viewpoints
and should be viewed as
such. It’s a darned good
record.

ROUNDER 2018 Sam
Chatmon’s Advice San
Diego’s adopted
Mississippi bluesman
spent time in our city
from the mid-1960s into
the early 1980s. From a
| family of musical brothers
that included Bo Carter,

means to purchase
many long-unavailable titles from its 4,000

Lonnie Chatmon, and
half-brother Carlie Patton, Sam made his

Sarah Gunning

first records in the late 1920s. If you don't
have this one and like southern Mississippi
blues, this is for you.

ROUNDER 1009: Harry
McClintock Hallelujah!
I'm a Bum Also known
as “Haywire Mac,”
“Radio Mac,” or simply
“Mac,” Harry had a lively
a career as a writer,
hobo, seaman, shepherd,
painter, actor, cowboy,
poet, and recording
artist. These are the
recordings he made for Victor Records
between 1928 and 1931 and include his
classic bum songs and cowboy songs,
including his best-known song, “The Big
Rock Candy Mountain.”

ROUNDER SS-0145:
Traditional Music on
Rounder: A Sampler Mark
Wilson put together out
takes of various people
from Rounder LPs he
produced, including
Bessie Jones, Nimrod
Workman, Buddy
thomas, Fields Ward,
Alva Green, Olabelle
Reed, Sarah Gunning, and Almeda Riddle.

Following are the two Roy Acuff reissues

- ‘F that I put together for

Rounder.

ROUNDER SPECIAL
SERIES SS-24: Roy Acuff
1936-1939 Steamboat
Whistle Blues

- |
-~ i chatman's ediice
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mine out of business. At any rate, I don’t
think its likely to happen soon.

For many years I've been involved in
contributing to and finding additions to
most of the major discographies. If you are
a collector of any kind of vintage records,
discographies and, to a lesser extent, price
guides are valuable tools. For a collector of
78s, they are a necessity. One of the most
important ones is Brian Rust’s Jazz Records
1897-1942. You can get the most updated
version from Storyville Press. Rust also put
together The American Dance Band
Discography (which is out of print but you
might find a copy from Arlington
Housepress) and The Complete
Entertainment Discography
1897-1942, available from Da
Capo Press,
which lists all
the great vaude-
ville, movie,
and show peo-
ple who made
records. Rust
also did a Victor
Master Book,
which lists in
chronological
order a com-
plete Victor label listing.

For those of you into blues
and gospel, it’s Blues and Gospel
Records 1902-1943 by RM.W.
Dixon and J. Godrich, also
available from Storyville. For
people into old time country
music, its Country Music

Records: A

Roy Acuff

This recording,
for which T won
an NARAS
Grammy, fea-
tures Roy’s early
band with Clell
Sumney’s dobro, Dynamite
Hatcher, and Red Jones (the
Crazy Tennesseeans).

ROUNDER SPECIAL SERIES
SS-24: Roy Acuff 1939-1941
Fly Birdie Fly These were the
first recordings of Roy and
Beecher “Bashful Brother
Oswald” Kirby, Jess Easterday,
Lonnie Pap Wilson,
and Rachael Veach (the
Smokey Mountain
Boys).

Mark and T also
worked on an album
by Missouri Fiddler Art
Galbraith. T don’t have
a copy of it and don't
even have the disc
number. Art came out
to a San Diego Folk
Festival and we record-
ed him in Mark’s La
Jolla living room. It'll be nice to get a copy
of it again. All T have to do is click on to
www.rounderarchive.com. This is a won-
derful collection of vintage old time and
traditional music as well as blues, blue-
grass, revival folk of all kinds, cajun, and
even some rock ‘n’ roll. Now, if we could
get major labels (not that Rounder isn't a
major label) like RCA Victor, Columbia,
MCA, and others to put on line what
they’ll never reissue — particularly stuff
from the 78 era — what a grand world this
would be, except that it would probably
put me and other collectors’” shops like

The Monroe Brothers

Discography 1921-1942 by
Tony Russell, available
from Oxford University
Press.

Other discographies are
more specialized, but the
ones I use a lot are Country
Music Sources: A Biblio-
Discography of
Commercially Recorded
Traditional Music by
Guthrie Meade and Dick
Spottswood from the
University of North
Carolina and the Southern
Folklife Collection Virginia Blues Country
and Gospel Records 1902-1943 by Kip
Lornell, University Press of Kentucky,
Discography of Western Swing and Hot String
Bands 1928-1942 by Cary Ginell and Kevin
Coffey, and the Decca Hillbilly Discography
1927-1945 also by Cary Ginell. Joel
Whitburn has compiled a number of books
that were published by Record Research
Press, most of which are taken from
Billboard magazine polls of top selling
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Lou Curtiss

records. I use his selling songs from 1890-
1954 and the artist who recorded them.
For those who
like blues from
1943-1970, 1
suggest the
Mike
Leadbitter and
Neil Slavens
book, pub-
lished by
Record
Information
Services. Its a
hard one to
find. In fact, if
you find vol-
ume two, pick
up a copy for
me too.

For the per-
son who col-
lects ethnic
music from
other countries
issued in the
U.S., Dick Spottswood’s Ethnic Music on
Records (nine volumes) from the University
of Illinois Press. This one is expensive but
its a must have if these kinds of music are
your thing.

As far as the price guides go, I use
them as guides only, not Bibles. For the 78
era [ refer to L.R. Dock’s American Premium
Record Guide published by Books
Americana to give me an idea of a 78’
worth. T use most of the other guides
issued by a variety of publishers as a listing
of whats what, not whats worth what.
Values of records are constantly changing
and what a record’s worth to someone
today may not be the same next week. Like
all hobbys or pastimes, record collecting is
a whole lot more pleasurable with the right
tools. People who put together discogra-
phies and price guides are the unsung
heroes of record collectors everywhere.

Recordially,

Lou Curtiss

5%
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Folk Arts Rare Records
Est. 1967

Vintage Vinyl Recordings:

LPs, 4bs, Rare 78s and ETs
Custom Taping me the
Lou Curtiss Sound Library

Uver 90,000 hours and 90 years
of vintage sound recordings
Jazz = R&E = Blies = Fatk = Cournitry = Vaudevifle =

d Radio = Movie Tracks = Shows = Big Barnds = Fic.

2881 Adams Avenue 282-7833 Open 7 Days

JAZZ ROO
KSDS-F 88,3

Sonday 2100m
e iz z BB onlinenorg. .

Guitarworky=

280-

619-:

3043 Adoms Avenoe
San DPicge, CA

* Fender

* Dimaorzio

* Seymour Duncan
* EMG

» Lindy Fralin

» Bartolini

» Tom Anderson

* Fishman

* Rio Grande

* L.R. Baggs

* Schatten Design
* Norstrand

* Fernandes

1937

» Shaller

» Wilkinson
= Johnson

= G&L

= Grover

* Gotoh

* Hipshot

* Q-parts

* Sperzal

* TonePros

« Mighty Mite

And More!!

Torwy Muhammad - Bass
Guitar
John Katchur - Guitar
- Guitar
Anna Trey - Guitar

Dan Papaila -

Chris Shannon

Enrollment
Limited
Call Now!

Repair

WWW.ELRAYOGUITARWORKS.COM

www.sandiegotroubadour.com



CROSSROADS CAFE AND COFFEE HOUSE

AUGUST 2005

A Great Little Neighborhood Hangout

Third b a series covering San Diego’s best acoustic music venues

by Raul Sandelin

ertainly, the name of this

new grog bog summons the

ghost of Robert Johnson
(Okay, okay...and Eric Clapton if
you insist) along with some dis-
carded coricidine bottles and
envelopes of John the Conqueror
root. But the name also hints at
the cultural conundrum in which
El Cajon finds itself now standing
while hitching a ride into its own
musical future. Rock ‘n’ roll logic
would say that the more humble
the beginnings, the more meteoric
the rock ‘n’ roll fantasy. Clarksdale,
Tupelo, Liverpool, Rockaway
Beach, Hibbing. The more barefoot
or blue collar the origins, the more
melodramatic the rise to fame,
which is a good thing in a society
that loves its melodrama.

But, El Cajon, despite being a
treasure trove of wrong-side-of-the-
track talent done good, has always
been shunned even by those who
could benefit from some humble
beginnings on their resumes. Frank
Zappa referred to it as a cowboy
town and got out right quick. As a
result, the rumored “Cow Pie
Princess Concerto in F U minor”
never made it onto vinyl nor into
the reviewing parlor of Tipper
Gore. Lester Bangs always lament-
ed how he had to escape the cul-
tural void that was El Cajon. Given
that Bangs went on to write about
such haute couture morsels as the
innards of CBGB’s and the outings
of early Black Sabbath, it’s hard to
imagine that the dysfunctional, El
Cajon upbringing that denied him
lessons on how to hold opera glass-
es somehow detracted from his
later ability to follow Sid Vicious
into the john for an interview. So,
despite El Cajon being a quintes-
sential ground-zero for the writing
of an American musical tragedy, its
name is shunned as a place too
provincial and outcast even for the
provincials and outcasts.

This is why the Crossroads Café
and Coffeehouse means more
today than a memoirist E-ticket
back to the “land where the blues
began,” to borrow from Alan
Lomax. It is a much needed cultur-
al force that is pulling those
barefeeted (most people have two
feet, don't they?), blue collar types
out into the open to write the next
American musical rags-to-riches
stories even if it takes a $4 half-
Caf, quarter-Chai, with Steamed
Milk squeezed from cows who
grazed near Finnish Saunas to do it
(FINE PRINT: Last item still to be
considered for beverage menu).

THE VENUE Crossroads is located
in one of the oldest standing build-
ings in El Cajon. The glass store-
front recalls another time and
place, perhaps an old dime store or
soda fountain or mercantile
exchange or feed store not unlike
one a century ago in Clarksdale,
Mississippi. The room is long and
roomy with an assortment of mov-
able chairs and tables. Though this
isn’t a space originally built with
acoustics in mind, the building’s
wooden frame is sound-friendly,

allowing the old blues 45s to seep
out of the P.A. system and fill up
the room warmly without mud,
echo, or decay. Paintings, many
with musical themes and some for
sale, hang on the walls as do a vari-
ety of instruments. One of the
owners can play them all and
encourages patrons to take them
down as their musical whims dic-
tate. An upright piano equally
waits at the ready in case someone
wants to take up an old rag or try
some impromptu barrelhouse. For
those not so musically inclined,

dive bars excepted. With no real
local hot spot, it is difficult to
develop a local following. So, most
musicians simply migrate toward
the Beaches with an eye on that
ultimate prize: L.A. In a day and
age in which “live entertainment”
means two or more people crowd-
ing around the same Nintendo
Game Boyj, it's great to see a place
where musicians and aficionados
can simply hang out by day, then
play at night. When I was there, a
guy just walked in and started
working out some originals on the

Where:
of Magnolia)

When:

Music:

Capacity:
and seating

Level:
Prices:

Information:
619/749-0623.

Troubadour
rating:

Facts and Figures

169 E. Main Street, El Cajon (half a block east

Sunday-Thursday, 6am-10pm; Friday-Saturday,
6am-midnight. Most music starts between 7-8:30pm

Blues, classic rock, acoustic and electric open mic
Approximately 150 with indoor and outdoor stages

Local, but always open to new possibilities

Most events are free. Food (breakfast and lunch),
$3-$7. Coffee and beverages, $2-$4. No alcohol.

www.crossroadscafeandcoffeehouse.com,

Excellent neighborhood venue, especially for
closeted musicians who want to step out and
polish their chops in a supportive, casual
atmosphere. Great for CD release parties or
a quick bite before or after a show at ECPAC.

there is Internet access. Or, the spa-
cious front windows provide
enough light to read or simply
enjoy one of San Diego County’s
last vignettes of small-town Main
Street.

One of the things that keeps El
Cajon’s legacy at bay has been its
lack of localized musical venues,

loaner guitar on stage. And, speak-
ing of stages, there is one inside
and another on the patio for that
summer evening inspiration.
Encouraged by the neighbor-
hood feel, patrons come and go
without ceremony. Some seem to
come and go several times a day.
Others linger to read or talk or wait
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-Classic Bows
Violin Shop

Violing, Violas, Cellos,
Bows, Strings
Full line of Accessories

Musical Gift Boutique
[=shiirls, Cands, caps,
tobe bags, jewelry, mugs,
i(}ul’l‘:llh_. decaralive,
neckties, & much more!

2721 Adams Ave,
San Divge, GAD2116
G109 282 2010

for the jam sessions later in the
evening. With no formal admission
prices, Crossroads relies on its food
and beverages to keep the doors
open. Breakfast is served from 6am.
And, there is also a lunch menu
with a nice assortment of salads,
burgers, sandwiches, and sides. (A
dinner menu of Cajun and Creole
dishes has been planned to debut
in the near future.)

Everything is reasonable and
served casually. Yet, someone has
really fine-tuned this menu above
standard roadhouse fare. Nothing
costs more than $7 and that
includes a fantastic Cobb Salad and
a Montecristo to die for. Needless
to say, the bottomless thermos of
coffee keep the customers and the
cash register buzzing all day.

El Cajon may be po’ but it’s
proud. That’s a good thing, right?
After all, the blues wasn’t born
along the Rodeo Drive Delta. So,
downtown El Cajon is still a mix of
old and new. Thrift stores, discount
furniture outlets, and bail bonds-
men on one side. New, trendy
eateries on the other. The East
County Performing Arts Center
(ECPAC) is just up the block. And,
a Summer Car Show and Concert
Series fill the streets on
Wednesdays and Fridays.

This summer’s events at
Crossroads include a Sunday night
blues jam, open mics on Tuesdays

Open Mic at the Crossroads

and Thursdays, and live bands
every Friday and Sunday. There is
street parking only, which is free
and not hard to find if you're will-
ing to walk around the block.

As its friendly environs indi-
cate, this is a family affair. Lenny
and Carol, the owners, are fulfill-
ing their lifelong dream of running
a business that combines music
and food. Their daughter Carly is
the one you’ll usually find in the
front of the house, keeping your
coffee hot, or cold if you prefer,
and wiping the blues away with
her friendly smile and engaging
conversation.

A Natur
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[excluding embaiming), specializing in in-home funerals and church

and graveside services. Diract cramation and burial options are available
far thoss prefeming minimal services.

Farrrflﬂ Dhrected Tunerals
SEEVING THE SAKN DIESO MUSKS COMBLRNITY

Phone: 619/280-1411 « Fax: §19/334-2783
homefunerals@oox.net « www thrasholds.us

Thresholds Home and

Barbara Kernan, R.M., BSN, FOR 2330
Etie: Putt, MBA, FDR 2173
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FRIDAY THRU SUNDAY, AUGUST 26-28
at the Antique Gas and Steam Engine Museum, Vista

- )
s Welcome 2=

he San D igo BLiegrass Socety, the San D igo N orth County Bliegrass and
Fok CLb,and the Antjue Gasand Steam Engine M useum welkom e you

the third annualSum m elgrass San D ego!W ete gbd youre pining usbra
greatw eekend ofworbl-cbssblLiegrassm ustc and btsoffm iy Tin.

VEta w llbe webom ing hom e StuartD uncan, the bLiegrasswortl Sprem Er

fod Er, appearing w ith the G ram m y-w nning N ashvilk Bliegrass Band as festival
head lners. And t© further ceEbrate the ncredb E akntVsia has bunched onto
the natbnalscene, Sara W atkinsand Sean W atkins ofN kel Creek w illbe specil
guests as Sundays Fd E Extravaganza takes center stage.

Fragm ent;, b Liegrass phenom s fiom the Czech and Sbvak Repubics, w illbe back
Ibw hg thersn ashing Calbmia debutatSum m ergrass 2004, and Southem
Calbm s ntematbnally acchin ed LostH ghw ay m akes s fast Sum m erlgrass
appearance. Form ore nom atbn aboutouroutstanding Bheup, tum the page!

O nce you\re been nyired by allofthism usk, you e going o wantt w in one of
the fine hsttum entsw e’lbe giving aw ay n our hsttum entRaffks, courtesy of
these generous pon=ors: G bson, D eering Ban ps, Taybr G uitars, and Tricopo B
Records.

You’lenpy checking outthe great =kctbn ofproducts ofiered Brsak by our
vendors,w hich hclidesm uskal hstrum ents and accesores, handcrafted prod-
ucts, and a w e varety ofother quality goods. O urperfom g artstsw llako be
<ling therCDsatthe Artsts’M ercantik booth.

h additbn © the BliegrassCam p rKids,wele expanded the num berofkds’
activites, hcbiding two Hom e Depot“Builb I’ sessbnsasw ellasm usc-them ed
w orkshops (e page 10).

Specilthanks o allour pon=rs (ee bebw ) and 1 the m any hardw orking
volinteersw ho are the heartand soulofth s pechlw eekend ..

Sandy Beesley
Festival Co-Chair

Corky Shelton
Prestent, San D igo N orth County
BlLegrass& FokCLb

Dwight Worden
FestivalCo-Char & Presilent,
San D Ego Bliegrass SocEtly

Tom Garrison
Prestent, Antijue Gas& Steam

Engihe M useum

L

Beaurdry RV

Coririitted to Sotig Fou™

Advanced Communications
Systems

Clairemont Rentals
Emma’s Gut Bucket Band
Garcia’s Palms

AT Vic Wintriss

Dwight Worden

# BANJOS

[ 1 s ROGBapoOR B

e San Dicgo Morth Counly
// E.,ﬁq\ Blucgyrass
il 8 FolK Club
= Tricopolis Records (iU
= Ny 1, B

Leaturing

NASHVILLE BLUEGRASS BAND

FIDDLE EXTRAVAGANZA
with Stuart Duncan, Gabe Witcher, and
special guests Sara Watkins and Sean

Watkins of Nickel Creek

FRAGMENT
LosT HIGHWAY
HiT & RUN BLUEGRASS

BROTHERS BARTON AND
OVERDRIVE

117° West » Virtual Strangers
North Forty * Full Deck (gospel set)

PLUS

Instrument Raffles!
Workshops and Kids™ Activities
Great Food and Vendors!

www.sandiegotroubadour.com
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W hen we¥e h amood 0 brag,we*e
aptto pontoutthatSum m elgrass pre-
sented Fragm entn s fistever
Calibm im appearance. Thi phenom enal
band from the Czech and Sbvak
Repub Ics, w hner ofthe 2004 European
BLiegrassM usc Associatibn band com -
petitbn, retums 1 Sum m elgrassw ith a
sound thatw llotally capture your
heart. The band #®atures Bna D obkovas
angelr vocak, outstanding nstrum enta-
tbn on dobro by Henrch N ovak, Tom as
direna on guiar,M #an M arek on m an-
dolh,and Rcard C ierky on banp, p hy-
ing a com peling repertoire ofboth chs-
contem porary bllegrass songs.

Pow ered by the
drivihg banp
and keen tenor
snging ofKenny
Wertz, om erly
ofCountry
Gazetle, the
Flyihg Bumito
Brothers, and the
Scotisvilk SquinelBarkers, 117°W est Ba pow erfilnew add ibn
B the San D Ego bliegrass scene. The depth ofthewr com bined
m ustalexperence Etsthem m K kup to greatefect,w ith pzz,
country, and pop nfliences flvoring ther trad tibnalb Liegrass
sound.Dan Broders kad vocakare a big hghlight, abng w ih
hiestrong kad guitarw ork. And Becky G reen (bassand vocak)
abng w #h Danen W eks (h andolh) are top-notch m usceENsas
welDontm Esthem !

Vlrtual Strangers

the band w ith hssold banp pbyihg

These San D Ego hom egrow n favorites have
perom ed throughoutCaliomi, phying “tra-
ditbnalblLiegrassoftoday.’ M ke Tatar Bads

vocak, anchored by Vonnke Tatarsbass.Kit
Buketthas a great fhtp cking styk that sall
hsown,and bn Cheny contrbutes fne m an-
doln phying.The £ing on the cake EM ke
Tatar X-5great fdd E w ork. Check out therr
Jstrekased CD , the Strangers’ first, h the ArtistsM ercantie.

NASHYILLE BLUEGRA

the m ostceEbrated sounds n the bliegrasswortl 1o the Sum m erlgrass stage.

LOSC HIgHW

Perhapsbllegrassm ustc w asn t hvented in Sou
Calbmi, butw e ofler LostH ghw ay as prooft
ofthe fhest, ntematbnally acchim ed blLiegras
callSouthem Calom i hom e. LostH ghw ay
tradem ark sound defined by the sn ooth, UKL
ofKen O nk, Eric Uglim ,and D £k Brow n; pov
expressive kad guitarand m andolin by UgLim ;
phyng a rock-s0lid banp and O nick on rhythm
and highly accom plEhed fidding n the styk of
M artih and Bobby H ks by San D Ego native M

T.;allsold ly anchored by the bassp bying ofdbe Ash.

éM&ey 6}(/&1/@0-@;/@14

Iiksgoing to be one Prthe hetory books
three ofthe fhest fidd Brsever o em erge
Southem Calibm i take 1 the stage on S
StartDuncan, calked “the m ost nflient
virtuost bLiegrass fild Eralie’ by Fod Ex
M agazine; Gabe W Kcher, cunently on tou
Logginsand M essha and am em ber ofth
DougbsBand, the LaurelCanyon Ram b E
the W icher Brothers; and pecilguest S
W atkins ofN ckelC reek.
They’libe pihed by guitarist
extraord hake Sean W atkins ofN kel C reek

and Ead

Stuart Duncan

Full Dcc[t

Catch the oH-
tin ey Eelofths
fne San D Ego
band when they
kick off

Sum m elgrass
2005 on Frday
aftemoon.Then
JPph Lesand Lou
Ann on Friday and Saturday in the workshop area
PraGetAcquanted An and on Sunday PBra
Farew el hm .M em bers ofN orth Forty inclide Les
Preston on guitar,m andoln, and kad vocak;

M arke Foxw orthy on banp,dobro, and vocak;
Beth M osko on fdd E and vocak; and Lou Ann
Preston on bassand vocak.

fvories and perhaps som e th

oNgs.

band,” Ed by bhn D eckard . G ogpelm ust has
phyed a prom nentmkE n ttaditbnalblLiegrass
m ustc. You wontwantt m sshearing som e oH

thsx=t,which w ill hclide som e greata capelh

Sunday m oming
w illgetoffo a
greatstartw ih
a gpecilgosoel
stby FullD eck,
the San D Ego
BLegrass
Socety'’s “house

Pran antcipated w il com bihatibn of
m uscalm agc,m ayhem ,and m ystery.

Sara Watki

Photo:M thaelW kcher

Sean Watkins

atare new t you n

Gabe itcer

8
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$S BAND

Sum m ergrass Bdelghted o bring hom e one of
VBl greattreasures— sven-tin e htematnal
BLiegrass Fdd Er ofthe Year StuartDuncan — w ih
the critically acchin ed N ashvilk BLiegrassBand as
our festivalhead Ihers ©r2005 . N BB 5 brillent nstru-
m entatbn and pure vocak have eamed them

Gram my nom natibns Brther bst five record ngs

W ith Gram m y Awards orUnkashed and W aitin” or
the Hard Tin estb Go) and htematbnalBLegrass

M usc Associtbn aw ards BrBestVocal G roup and
Entertaner ofthe Year-N BB faturesM ke Com pton
on m andolih,Abn O Bryanton banp,PatEnrghton
guitar, Andy Todd on bass, and StuartD uncan on
fddke,w #h knock-outvocak and songw riting all
around . W ith ther high-profik partcipatbn n the

0 ”BrotherW here Art Thou? and Down from the

M ountain propects, and therungue styk ofb Liegrass
m ebed w #h nfliencesfiom blLiesand African-

Am ercan gospeltrad tbns, they’lbe bringing one of

them
hatsom e
S groups
tures a
Ivocak
eriully
Brown
guiar;
FBenny
ke Tatar

V2

Thiyoung Cobrado band has racked
up som e In pressive aw ards n s short

V;ge” hisory, w ining the 2005 SPBGM A
_ (;n htematbnalBand Cham pbnshp, the
;L:r;nzy 2003 TelLrde Band Contest, and the

2002 RockygrassBand Contest
Theyve been nvited O show case at
the htematbnalBlLiegrassM ustc
AsociatbnsW ortl ofBliegrass n

0 ctober, a sure spgn that theye
amived on the bliegrass scene. Ther

w Nning com bihatbn nclidesyouthful
energy, po lEhed vocak, hotpicking

pkihg by Rebecca Hoggan), and a
sound thatseem s sin ukaneously
contem porary and trad tibnal. Hoggan
B phed by Ern Coats (bassand
vocakb), bhn Frazer (n andoln and
vocakE), and Aaron Youngbergy (banp)-
AtSum m egrass, they’llbe pined by
gecilguestM chaelW #cher,w hose
worbtl-cbssdobro p hying needsno
ntoductbn t Southem Calbmi
audences.Hik& Runs btestCD w il
hitthe streets justam onth bebre

Sum m egrassand Baure o be a hot
sEratourArtsts’M ercantie.

AUGUST 2005

BIWTIIEHE BARTON & QUERDRIVE

Thisam azing band ofers nextgeneratbn blLiegrassand great
brotherham onies— allin definite overdrive! Theye firesh fiom
therbig w nh ofthe 2005 N atbnalBLiegrass Phyofk at the Huck
Fnn libikke,which sscured them a coveted show case berth at
BM A n O ctober. Brother ham onieshoH a treasured phce h the
bLegrass repertoire, and h case you need rem nding w hy, broth-
ersPauland Loren are going to show you justhow pow erfilthat
traditbn B.Add the high energy ofbanpit.Am iLlam pkins @ko
ofthe Lam pkinsFam ily band) and bassetHeatherG rady t the

m K, plsthe ncredbk fidding of13-+year-od Chrstan W ard,
and you e gotsom ething pretty expbsie! h add tbn t ther
stage appearances, thsband w ll=rve as faculty DBrthe three-

day BliegrassCam p ©rKids (e page 10 Brdetaik).

(ncLiding som e exceptbnalgu tar fht-

3 -3:50 pm
4 - 4:50 pm

5- 6 pm
6 -7 pm

7 - 7:50 pm
8 - 8:50 pm

9 -9:50 pm

10 - 10:50am
11 - 11:50am
Noon - Tpm

1-1:50pm
2 - 2:50pm
3 - 3:50pm
4 - 4:50pm

5-5:50pm

6 - 7pm

7 - 7:50pm
8 - 8:50pm
9 - 9:50pm

9 - 9:50am
10 - 10:50am

1-1:50pm

2 -2:50pm
3 -3:50pm

4 - 4:50pm
5-5:50pm

SUMMERGRASS FESTIVAL SCHEDULE

Gub ctto Change)
Ticket Booth opens two hours before the first show.

MAINSTAGE

North Forty

Brothers Barton and
Overdrive

117° West

Dinner Break/AGSEM
exhibits and
demonstrations

Virtual Strangers

Brothers Barton and
Overdrive

Fragment

MAINSTAGE

Virtual Strangers
Fragment

Lunch Break/AGSEM
exhibits and demonstra-
tions

Nashville Bluegrass Band
Hit and Run Bluegrass
Lost Highway

Brothers Barton and
Overdrive

Hit and Run Bluegrass

Dinner Break/AGSEM
exhibits and demonstra-
tions

Fragment
Lost Highway
Nashville Bluegrass Band

MAINSTAGE

Full Deck (gospel set)
117° West

11 - 11:50 am Nashville Bluegrass Band
12:15 - 12:45pm Bluegrass Camp for Kids

on Stage

Fiddle Extravaganza,
featuring Stuart Duncan,
Gabe Witcher, Sara
Watkins, and Sean Watkins

Hit and Run Bluegrass

Brothers Barton and
Overdrive

Fragment

Hit and Run Bluegrass

WORKSHOPS & KIDS" ACTIVITIES

W orkshopsand ks’ activitesw illbe heH n the
w orkshop area n fiontofthe Fam House,asshown
on the m ap,unkssothew 2 ndicated.

6:15-7 pm Get Acquainted Jam with

Les and Lou Ann Preston

WORKSHOPS & KIDS" ACTIVITIES

10:30am - noon Home Depot Kids’ Activity —
Woodworking Project (Home Depot
area)

10:30 - 11:20am EZ Jam — If you can play three
chords, you can jam!

Strumsticks — for kids of all
ages! Fun for all beginners.

11:30am - 12:20pm

1-3pm Home Depot Kids’ Activity —
Woodworking Project (Home Depot
area)

1:30 - 2:20pm Guitar Workshop with Eric Uglum
and Tomas Jurena

2:30 - 3:20pm Mandolin Workshop with Mike
Compton and Milan Marek

3:30 - 4:20pm Banjo Workshop

4:30 - 5:20pm Fiddle Workshop

5:30 - 6:20pm Strumsticks — for kids of all ages!
Fun for all beginners.

6:30 - 7:15pm Get Acquainted Jam with Les and

Lou Ann Preston

WORKSHOPS & KIDS" ACTIVITIES

10:30 - 11:20am The Roots of American Music with
Sandii Castleberry and Ron Daigh
(for families and kids of all ages)

11:30am - 12:20pm Dobro Workshop with
Henrich Novak and Michael Witcher

12:30 - 1:20pm  Bass Workshop

1:30-2:20pm Spoons with Aunt Sandii and Uncle
Ron — a hands-on activity for kids
of all ages. (Home Depot area)

2:30 - 3:20pm EZ Jam — If you can play three
chords, you can jam!

3:20pm Instruments Raffle Drawing

3:30 - 4:20pm Farewell Jam with Les and Lou Ann

Preston

www.sandiegotroubadour.com
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SPECIAL HAPPENINGS FOR KIDS

Sum m erlgrass B aturng som e taknted young m uscinson stage, ncliding the
BrothersBarton and O verdrive (v ith 13-yearoH Christian W ard p byihg an aw esom e
fdE),H k& Run Bliegrass, and Tom as direna, an incred b k young guitarstw ho p bys
w ith Fragm ent. h additbn, the Antijue Gasand Steam Engihe M useum ofers btsof
nterestihg exhbitsand cooloH stuffto expbre. Folbbw ihg are som e ofthe scheduled
hghliphts ofpartubr hterest o kds.

FRIDAY

630pm Get Acquainted Jam — ABlages.Kdswekom e!

SATURDAY

1030am -noon Home Depot “Build It” Activity

10230am EZ Jam — ANages.KdsW elbom e!

11:30am Strumsticks — Fun Prkidsofallages!

1-3pm Home Depot “Build It” Activity

530pm Strumsticks — Fun Prkidsofallages!

630pm Get Acquainted Jam — Alages.Kidswekom e!

SUNDAY

1030am The Roots of American Music with Sandii Castleberry and
Ron Daigh — Forfam iliesand kidsofallages!

1245pm Kids’ Bluegrass Camp Performance on Stage

1pm Fiddle Extravaganza, featuring Stuart Duncan and Gabe
Witcher, with special guests Sara Watkins and Sean Watkins
of Nickel Creek

1:30pm Spoons with Aunt Sandii and Uncle Ron — A handson activity
Porkiosofallages!M ake a sstofgpoons o take hom e, and Eam
how to phy them .

230pm EZ Jam — ANages.KdsW elbom e!

330pm Farewell Jam — Alages.KisW ebom e!

Kids’ and Families’ Workshops with Sandii
and Ron: Seasoned perfom ers Sand &
CastEbeny and Ron Dagh w lltake you on a

m ustcal pumey back h tin e on Sunday w ih

om e ofAm ercasm ostbebved songsand therr
nsttum ents (10:30am ). They w llalo fBcilllate a
hands-on workshop buliing and Eaming © phy
poons (L 30pm ).

Strumsticks: G reatPrkidsofallagesand

adu s alke, strum sticks are a €in and easy way
m ake m ustc. Enpy the experience asM argaretBroberg show syou how 1 phy som e
fm ililar songs. Strum sticksw llbe provided ruse during the w orkshop on a fistcom e,
fastserved bask.

EZ Jam: »n ih the in and kam how t jm atthisworkshop w ith bn Lebrum and
Doug bhnson, aturing popubr pm tunes n the key ofG . Ifyou can chod G,C,and
D ,grab your nsttum entand pin n! bn and Doug w lltake you through each song
sveraltin es, starting offsbw and bringing itup © geed,whik teaching pm etjuetie
abng the way.

Get Acquainted Jam: Don’tbe shy!.bn Lesand Lou Ann Preston ra fin pm ,and
m eetpeop E you can pm w ith allw eekend .

Bluegrass Camp for Kids

This cam p oferskdsages6-16 a chance o jgm p hto
bliegrass h abig way. BrothersBarton and O verdrive w ill
<rve as the m an hstructors orthe cam p,which runs
approxim ately three hours each day ofthe fstival The cam p
fatures hstum ent nstructn on fddE, guitar,
banp,bass,and m andolh; group practice; and an
opportunity to perbom on the fstivalstage on Sunday.
Pre-registration is required. Go o www sum m elgrassnet

rm ore infom atbn and Hra reg stratbn ©m . Schokrships| '
are avaibb E © kidsw ho need them . i

A gpecillthanks o D Addarb Strings, Em m asG utbucket
Band, VL W ntris,and Dw ghtW orden,w ho are am ong

SUMMERGRASS
Site Map of
Antique Gas & Steam Engine Museum
Wa“;:r's Made:| Aux.

Summergrass
Audience
Area

Bakc Shop

Hreakiast &

Ebdarith
Shap

frcdan
EEEEEB

l Ranca Fe Ave.

ourgenerousKds’
Cam p fponsors.

MMM... Food...

Bring yourappetiles to Sum m ergrass! The Antijue Gas |gg
& Stean Engihe M useum w illbe providing aw mde var¥
ety oftasty bod Prpurchase during the festival ARl
ood saksbenefitthe M useum . Look forM exican od
atSouth ofthe Border; tridp atthe BBQ P, burgers

a greatbreakfston Saturday and Sunday, pLiSp Es,
e cream ,and othergood Es oryour sv eettooth, and
m ore!See m ap ©rHod bcatbns.

Need Directions?

Getting to the Summergrass Bluegrass Music Festival is easy!

The Antique Gas and Steam Engine Museum (AGSEM) at 2040 N. Santa Fe Ave.,
Vista, CA 92083 E bcated n San D EgosN orth County between 5 and H5, and
between CA-76 and CA-78.

From the north, on I- 5: Exit 5 onto CA-76 East. Atapproxim ately 7 m ks, um rght
onto N .Santa Fe Ave_At22 m ks, um rghtt enter AGSEM on M useum W ay @tthe
sgnal).

From the north, on I-15: Exit K15 onto CA-76 W esttow ard O ceansile. Atapproxim ate-
y 101/2 m ks, tum Eftonto N .Santa Fe Ave.At22 m ks, tum rghtt enterAGSEM on
M useum W ay @tthe sgnal).

From the south, on I-5: Exit K5 onto CA-/8 East. ExitatM ebos= Dr.and tum Eft.Go ©©
dead end and tum rghton N .Santa Fe Ave.Atl m ik, um rghtt enterAGSEM on

M useum W ay @tsgnal).

From the south, on I-15: Exit K15 onto CA-78 W est. ExitCA-78 onto Escondido Ave. n

VBta and um rght. Tum Eftont S.Santa Fe Ave. (thid stop lIght).Go abouturm ks
and um EftatM useum W ay @tsgnab o enter AGSEM .

SAVE THE DATE!

Pbn 0 pn us e,
August 25-27,
2006
Prnextyears
SUMMERGRASS!

Al ccords

%ﬂwm ausrarnrdg.cam e

m.omu_

R e

434 Morth Coast Highway 101
Encinitas, CA 92024
Tall free from ampwhenz BE5-LOLS REC
TEO-TH3-1382

T T T i g 1o oA e T e Y

THE DOUBLE EAGLE

3331 Adams Ave. ED DOUGLAS )
), San Dicgo, Ca 92116 i619) 8212327

GUITARS, BANJOS, MANDOLINS,
. UKULELES, STRINGS, AND THINGS

10
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by Dwight Worden

SUM M ERGRASS

I case you haven tnoticed, the annu-
alSumm ergrass B Liegrass Festival 5 te
prinary ocus ofhEmonths Bsue.
A lhough w e hope you alvays read te
San Diego Troubadour fiom cover©
cover, B Sunmemgrass Bsue Bamust
read Brbliegrass bwers. ifyou havent
already done so,go backand read the
Summemgrass Program @p-7-10),which
ncLides a run down on e band Eheup,
w orkshops, e Kids”M usic Cam p,and
alltbe oteractivites tatmake up te
tree fin-filed days ofblegrassmustc
atSumm egrass. You wontw antio m s
e fascnating artck aboutStuart
Duncan and his headlhing band , e
Nashvile B LegrassBand and Eam
abouthow s bcalSan D ego boy made
good and Bnow generally recognized as
te bLegrasswortis op fodker Gee
page 4).
Following are some inside tidbits about
Summergrass that you may not know.

= Summemrass Ba pntventure,pro-
duced by the North San D ego County
B Legrass and Fok CLib, hc.and e
San D Ego B Liegrass SocEty, hc .,
both non-profitcorporatons.A Bprof
s fiom the eventare pbw ed back
N Summ emgrass and e non-profit
activities ofthese orlganatbns ©

supportand prom ok bliegrassmustc.

= Summemgrass™btlbudgetBr2005 B
about$40000,$25000 ofwhich B
spent hie A-lsthands.The rest
goes Preverything fiom nsurance,
stage Iphtihg,and sound equipm ent
1 supples.There are no pad seff
working orSumm ergrass.The NCBFC
and the SDBS run the entire operatibn
w ih e heb ofa volinteerboard of
direcors (ncLiding yours tulywho
sernes as presentofte SDBS and
co-charofSumm ergrass 2006 abng
w ith Sandy Beesky ofthe NCBFC).

= There are about80 volintersw ho
donate tertine © SDBS and e
NCBFC ,and another 100+ w ho donate
teirtine © e Antijue Gasand
Steam Engine M useum b make
Summ ergrass a success.The SDBS
and NCBFC volinteers perom such
tasks as staffing e box office, pro-
viling security, hyihg outand moni-
oring e cam pihg areas,hiring and
working w ih vendors,abngw ih a
varety ofotertasks.They eam free
adm Bsbn Drberrservices butare
oterw e notpail.The valie ofserv-

Bluegrass
CORNER

OZE

itars
519 698 1185

“Lessons ~Repairs
<Parts -Guitars -“Basses
=hccessories “Books

MOZE GUITARS

8415 La Mesa Blvd.
La Mesa, CA 21941

7

‘méj.;’

Located in the La Mesa Village!
mozeguitars.com

es contrbuted by tese volinteers
Bmany tousands ofdolars. h addi-
ton,vobneers fiom e Antiue Gas
and Steam Engine M useum @GSEM )
handk allthe ©od service and stff
e varbus museum exhbilsand te
giftshop. h additbn ,AGSEM provides
a greatvenue Hrte stivaland
camping.

The bands tatphy atSumm ergrass

are sekctd by “‘comm itiee ofthe

whok,;”which means thatfhaldeci

sbns on band seectibn are made by

‘e Boards ofD recors ofthe SDBS

and NCBFC .Som e Summ ergrass rep-

resentaties atend the hematbnal

B Liegrass M ustc Associatbn trade

show each fallo hearand “‘shop” or

bands,and m any bands send us pro-

motbnalm ateriak Drconsderaton.

The process hclides

1. settihg an overallenterainment
budgetin te £l

2. searching Brbands— eiber
soicied by e Summemgrass
Entertainm entComm itiee orby
bands”subm itting press kitls on
terown

3. bind stening ofCDs subm itled by
varbus bands

4. sekctbn ofheadiners

5. sekctbn ofoternatbnal,
regbnal,and bcalbands,which
can hopefuilly be compkted by e
end ofDecemberand allw ihin
budget— notan easy task!

Summemgrass alvays seeks © hie at
Eastone p natbnalheadiner (s
year ik e mulipk Granmy-w nning
Nashville B Legrass Band)and
alvays resenes sbts Hrprom hent
bcalbands @ years Sunmergrass
ncldes 117°W est,North Forty, e
VirualStrangers,and FullDeck).
Summ ergrass seeks O presentam k-
wre ofoH fvories and tkented new
bands_Bands interested in being con-
silered nextyears Summ ergrass can
0o © the Summegrass w ebsike

@ww summemgrassnet),cickon
“Summ ergrass 2006,” and Dbw te
nstructibns on subm ittihg he neces-
sary nbmatbn.

To keep e process open and &,
any Summ ergrass board mem berw ho
phys ihaband orwho hasa fm il
mem ber in a band tatk beihg con-
silered abstains flom partcipating n
tatpartofte voting.-

= Eachyearwew Bh terewasmore

money © hire additbnalbands,but
w e are proud ofthe greatlheupswe
have had and are especielly proud of
te ousnding Iheup s year.

Summ ergrass has aw onderfulcastof
supporting sponsors, ncliding G bson
OrgnalAcoustt hstrum ents, Taybr
Guiars,Deering Banps,and
TricopoBs Records, each ofwhich has
donated an hstrum entbrte

Summ ergrass Raffle .0 thersponsors
inclide D Addarb,Hom e Depot,
Beaudry RV, the San Diego
Troubadour ,and Advanced

Comm uncatons Sysems.W e coub-
n%do itw ihouttheirheb!

Ifyoud ke  getivoled w ih

Summ ergrass nextyear ¢es,phnning
has akeady stared!),visitourw eb
page atwww summ ergrassnetand
send an emailo ounvolinteercoordi-
nabratwlinter® sunmemgrassnet
ort me and Sandy Beesky, Estial
cochawrsatstiakhar® summer-
grassnetW ewouH bve © have you!

K
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by Sven-Erik Seaholm

GO TEAM, GO!

e've all heard the adage,
“There is no ‘I' in ‘“Team’ .” A
friend of mine once para-

phrased a story to me wherein upon
hearing the coach of the Chicago Bulls
pass this bit of wisdom along, Michael
Jordan replied, “No Coach, but there is
one in ‘Win".”

The dichotomy of group effort and
individual achievement is inherent in
any situation that involves more than
one person attempting to accomplish the
same goal, be it a basketball team, a busi-
ness, or a band.

The lions of Africa are an illuminat-
ing example. They are among the world’s
most powerful predators and are capable
of reaching speeds of up to 30 mph when
chasing down their prey. But being large
and brawny also has its disadvantages, in
that these pursuits cannot be sustained
for more than a hundred yards or so
before the lion tires. For this reason, a
pride of lions will call upon cooperative
strategies when hunting. They often fan
out along a broad front or semicircle, or
even line up on either side of their prey.
They slowly creep up and, once within
striking distance, bound in among the
startled animals.

It’s also worth noting that lions love
to roll around in elephant crap.
Apparently they've figured out that if
you're trying to stay close to your target,
it's better to smell like a grass-eating ele-
phant than a blood-thirsty lion. Makes
sense, but why certain bands’ members
have apparently adopted this behavior
remains unclear. Before this analogous
train of digressing thoughts becomes
completely derailed, let me just point out
that despite all these tactics, lion hunts
are still only successful less than half of
the time.

Confused? Good. If the preceding
words seem strange, yet hold an oddly
familiar ring, you're probably in a band.

It's there from the outset. Look
through musicians’ classifieds and you'll
undoubtedly see “must be team player”
or “must have commitment” (although
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I've dealt with a few over the years who
had to have interpreted that as “must be
committed”). The implied message would
be that every band (or team) needs to
consist of people who are all trying to
push or pull in the same general direc-
tion. This compatibility of objective is
just as important as personal issues,
which is why accordion players rarely
show up to auditions for metal bands,
even though they have not been express-
ly discouraged from doing so.

Some differences in aim are less obvi-
ous. While it's prudent to define the
goals and roles, they're quite often
approached from opposite poles. (You
like that? Yeah baby, you know you do).
What I mean to say is that just as every-
one who plays music does so for their
own personal reasons, you can only
expect their contributions to stray so far
from their origins.

For instance, it’s not a good idea for
a guy who just wants to jam to be in a
band that is 100 percent dedicated to get-
ting signed to a major label, regardless of
what an awesome soloist he is.

THE 5AN DIEGO FOLK HERITAGE PRESENTS

ToO RESERVE A SPACE AND FOR
FURTHER [MFORMATICGHM:

www.sdfolkheritage.com
858/566-4040

HELOISE LOVE

SATURDAY, AUGUST 27
T30pm. Admission: 515 (members: 512)

San Dieguito United Methodist Church
170 Calle Magdalena, Encinitas

SN DIEGO
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Sven-Erik Seaholm

Conversely, Hollywood Boulevard is
strewn with the detritus of justly forgot-
ten bands who were all on the same page
with their business plan but whose
music, in the parlance of the industry,
sucked.

Some bands are conceived as com-
pletely democratic, and others are auto-
cratic either by design or default.
Sometimes they start as one and become
the other. While each paradigm has its
particular strengths, so too do they all
have weaknesses. This is where compro-
mise and sacrifice generally enter in.

This is not to infer that I have all the
answers on this, which is one reason this
column is called The Zen of Recording.
Sometimes this stuff is just an out and
out riddle, and I've got my own personal
issues to deal with on the subject.

Within the band construct or even in
the studio, I've generally tried to assess
my strengths and weaknesses honestly
and early, so as to avoid conflicts and
confusion with regard to my contribu-
tions at crucial junctures in the collective
creative process. For instance, [ am quite
adept at artistically reacting to things. A
good example would be where a guitarist
is trying several different riffs out, look-
ing for something that strikes his or her
proverbial fancy. In this state, musicians
quite often wouldn’t even be able to
remember anything they've just played,
but I do. Sometimes, that little spatter of
paint splashes off the often blank canvas
at the right side of my brain and paints
the whole freakin’ Sistine Chapel in
there. Suddenly I'm on the scent like one
of those lions, and I'm probably just
about as difficult to pull off the hunt.
The bottom line is that while my tan-
gents are hopefully fun to read here,
they’re not always timely or even appro-
priate when put into the context of a
band situation.

While I feel it's my personal responsi-
bility to consistently strive for the better-
ment of self and craft, there are some
cases where one just has to be honest
with themselves and others and speak
the words of that great philosopher
Popeye: “I yam what I yam.”

It's been my observation that bands
developed with an understanding and
empathy for each other’s strengths, weak-
nesses, and desires often operate most
efficiently and productively for the
longest periods of time.

Looking to the animal kingdom once
more, it's often helpful to remember the
story of the frog and the scorpion:

The scorpion asks the frog if he can
ride on his back across the river. The frog
says, “No way. You'll sting me.” The scor-
pion replies that he wouldn't do that,
because he’d obviously be killed as well.
After considering it for a moment, the
frog reluctantly agrees. So there they are
halfway across, when the scorpion sud-
denly hauls off and stings the frog. As
they both sink to their deaths, the frog
cries “Why would you do this, when you
knew you’d die too?” The scorpion calm-
ly says “Dude, seriously...what did you
think would happen? I'm a scorpion.”

Sven-Erik Seaholm is an independent
producer owns and operates Kitsch and
Sync Production (www.kaspro.com) He is
currently recording with his band The Wild

Truth (www.thewildtruth.com, who will be
appearing at the Casbah on September 2.

www.sandiegotroubadour.com
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by José Sinatra

Sometimes the fun times are nothing
but elusive dreams

Floating in our own tears, drowning in
screams.

Can't ever hold onto something when
there’s nothing there

Life’s had a bikini wax; it's all bare.

Physical need

What a vicious mouth to feed!

Trying to end the hunger, growing
colder

Wishing to be younger, getting older

Don’t know what I'd do if you weren't
my bitch.*

Ah, | feel another hit coming on.
When | finished those lyrics and
slapped them on someone else’s
music, | felt as if I'd done my good
deed for the day. Raw passion and
painful yearning redeemed by love.
Not a new idea by any measure, but
lookin® pretty frisky all spiffed up for
the Aughts, anxious to do a lap dance
on receptive eardrums.

The song’s first public perform-
ance with the Troy Danté Inferno
went splendidly (I used a cheat
sheet) and was enthusiastically
received. Our second try a week later
invoked a lot of appreciative laughter
(along with Skid Roper’s delightful
“Stuck in Hell's Basement with You")
and | think it's a keeper.

But one time . . .

She was stunning and gloriously
complimentary, until she said, “That
line about ‘my bitch’ sucks. My girl-
friends think so too. Take it out, it's
demeaning.”

Which, I guess, is more than a
River in Definition.

“Ill certainly consider it,” | lied,
shedding an internal tear or two for
the unborn litter | had envisioned
implanting in her womb.

I've long been accused by the
unenlightened of writing lyrics that
are ... oh, what's that weird word . . .
oh, yeah: massagynistic. | think.

Nothing could be further from my
current version of the truth.

| have never even been to a mas-
sage parlor. Our band refuses to
license our music to massage parlors
or any other establishment that treats
men like horny bipeds willing to pay
money for intimate gratification.

We always want equality, don't

Hosing Down

we? Pray God we'll achieve it soon.
But now? To quote the modern
euphemism for a guilty plea, 1don
tihkso.

A woman who's got it together
takes over as C.E.Q. at an ailing cor-
poration and turns it completely
around; people call her “strong.” A
man burns down a few houses and a
couple of forests; people call him a
pyromaniac.

We've got to get along, people,
before this name-calling begins trying
to define us.

| tend to agree with those who
claim that we're all imperfect, to
some degree. We all have harbored
skeletons in our closets. Or, like me,
real human beings instead of skele-
tons, but only with their consent. I'm
not saying I'm immune. As a matter of
fact, for the longest time (somewhat
like an eternity to average folk) my
own chief claim-to-fame was having
spent nine months existing as essen-
tially a comatose vegetable in the
body of my own mother, beore birth.
There; Re sad ENow Plcontinue,
fresh.

IFRe grossed you out, lapobgiee.
Butpkase stiyw ihmewhik Iput
thswoman-bashing myth 0 rest,
nsofras tconcems te Hose . Yeah,
Ahmo’naillthis one good.

The charge:Hose, Bntita fact
tatin som e ofyoursongs,you reer
tbwomen as“‘whores™?

W hat? Excuse me, | don't think so.
W omen?Never! One sihgk woman?
Welmaybe ...but:

Because one woman in one @kay,
tree orHur)song happens ©
belewe totally .. .Imean 100,150
percent. . . n e greatAm ercan
capialstr sysem ,becom ihg, n
eflect, e CEO .ofherown body ..
w hich nobody shoubl be abE 1 con-
trolexceptherse FOr n conjinction
wihmyself .. .some peopk nskt
on calling herand herkind te “W
word.” hdoihg so, ey conpkely
owverbok hersense ofentiepreneur-
ship,hercourage ,herstrength. h
short,dearpeopk, s “whore’” has
gota brain,aswellasabod Gome-
ting ncreasingly rare nmostchcks
‘oday,sadl).

Orhow aboutthi fragiel/ vald

Photo: Brinke Stevens

The scintillating Mr. Sinatra

atiem ptatan excuse:

Ifyou thinkw e e putting down all
women,w ho ofcourse arentreally
usually aninak buthumans , that
meansw el be trying  putdown
men aswell,since a btoftines
teyte humansaswellW e certinly
are whenwe¥e on stage W hywoulb
we wantib putoursebesdown?A
hum an dividled aganstisel, beraly
orhorontally, B yucky and gross.
Pruresofte BbckDahlemake me
nauseous,as amatierofct

No, lentielydp humans ofall
shades, shapes,and sexes .. .phA-
‘oncall,honorably, reverentally.
And Emaksreally end bmakeme
homy sometines.

Formy final, spurbus evidence
tatldo notand w llinevertink ofa
woman like some piece ofmeat, Ibeg
you © conslermy Bibw ing sbe-
mentas svom Estinony; lactually
have a notarized affidavitsom ew here
butcantbcat itatthe moment

Ihave never,ever,as tconcems
women,chewed up,svalbwed,or
digesked even a pice ofone.

M eat, Ihave. I recognize the diF
rence.

Ihope som eone can be brave
enough © see s Drwhatits:
proofofmy respectbrte firer,
finersex.

Oratkastmy restant

* Copyrot 2005 The Hose. Lyrics
reprinted by permission after lengthy
arbitration with the bitch.

RADiO
DAZE

by Jim McInnes

FUN Witk C=LL
PHONES

any people call me at 103.7
M The Planet without even real-

izing it. Sometimes they acci-
dentally trigger their cell phone’s one-
touch dialer, something they’d pro-
grammed in an effort to win concert
tickets and stuff. So, smartass deejay
that | am, when | get a call like that,
when | say, “Hello? Hello?” and | can
hear people conversing, unaware that |
am listening, | simply put them on
hold...and 30 to 45 minutes on hold
isn't uncommon!

Duh!

In January | received a
call during my show from
a woman who was look-
ing over her husband's
cell phone bill (Is there
no privacy??). She
asked me, “What num-
ber is this?” | told her it
was 103.7 The Planet
radio request line. She said
that there was a $30 call to us
on her hubby’s cell bill. “No kidding?”
| replied. “Imagine that!” Then she
asked, “What was he talking about?”
“How the hell would | know what he
was talking about?” | responded. “It
wasn’t my week to keep track of him!”
But she went on and on, “Why would
he spend so much time on this num-
ber?” as she was probably trying to
get me to confess that it was really a
phone-sex service! Finally | suggested
that she ask him what the call was
about. Poor guy. They're probably
divorced by now.

When Betty, wife of Modern
Rhythm’s bass player, Johnny Gun,
checked her messages at work recent-
ly, she was startled to hear a voice on
the machine saying (and I'm para-
phrasing), “l am a member of a terror-
ist organization. | know where you live
and | know your daily routine. My
comrades and | can destroy you at any
time and you will never see it com-
ing.” Stunned, she called the police to
report a terror threat.

Jim Mclnnes

During the preceding 15 minutes, her
husband had been repeatedly calling
her on his cell phone from the parking
lot at her place of employment. He
kept getting a busy signal. He was lis-
tening to KPBS radio as he sat in his
car. When Betty came to the car she
was ashen and upset, telling John they
couldn’t go to lunch because the
police were on their way. Naturally,
Johnny wanted to hear the message.
As he listened to the playback, he
commented, “Shite, he sounds just
like a guy I heard being inter-
viewed just a few minutes
ago on PBS!”
Duh!
What Johnny did-
n't realize is that during
one of his attempts to
call Betty, he had actual-
ly connected to her
answering machine.
Expecting another busy signal
and not really paying attention, his
cell phone had transmitted the PBS
interview to Betty’s answering
machine, setting off her panicked ter-
ror alert to the cops! Embarrassed, she
had to call the police and admit that it
was all a silly mistake.

That's all | have time for this
month. | gotta charge up my cell
phone’s batteries.

P.S. - Many of you didn’t “get” last
month’s column, “Ultimate Name
Drop List, Part One.” There are two
things you should know:

A.) It was inspired by a friend of my
wife and | who constantly peppers
conversations with names of celebrities
she has met and/or slept with, and;
2.) | am the laziest man on Earth. In
fact, when | won the “Laziest Man on
Earth” competition in 1997,1 asked
that the judges place the $233 win-
ner’s check in my shirt pocket. | was
wearing the shirt at the time.

i
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6F9 243- 4481

_E\"EE‘I’ SLINEI.I’!.Y
blues jam/open mic

" E'I.l'l?l'\"l" TUESB.I’}‘{'
acoustic/electric open mic

EUI?E‘I' THLIRSBF}Y
wood 'n' lips open mic

MUSIC FOR

AUGUST

FRIDAY, AUCUST 5

greg campbell, patty
hall 7-10pm
| SATURDAY, AUCUST &

mick averman a-11pm
WEDMESDAY, AUGUST 10
masa blue 7:3mm
_FRIDAY, AUGUST 12

head first s-11pm
SATURDAY, AUCUST 13

tom baird, nathan zam
| FRIDAY. AUGUST 19

greg camphell, jim earp
7:30-10pm
| SATURDAY, AUCUST 20

kev cd release/naughty
50Nng Night 7-10pm

 WEDMNESDAY, ALGUST 24
mesa blue 7300m
FRIDAY, AUGUST 26

benchmark s-11pm
'SATURDAY, AUGUST 27

tom cahoon folk acoustic

189 E. Maln St., El Cajon = §19/749-0823

Sun.-Thurs. Gam-10pm = Fri. & Sat. Gam-midnight
crossroadscafeandcoffeehouse.com

CLARKE HOUSE CONCERTS

David Grier

Sunday, August 21, 8pm
%15 in advance only

of the Year

Three-time winner, [BhA Guitar Player

Honcred as one of Accustic Guitar
magazine's 15 Artists of the Decade

e LB TIMEY, ROQTSIAND GOSPEL DUET

KoCo GI'OVQS (of LUncle Earl)
Da\fid Long (randolin virtuoso)

Thursday, August 25, 8pm

$£10 in advance
$12 at the door

S5PACE RESERVATIONS
&619/991-4554
mespooh@gmail.cam
htep s 4 1 BEManroeAvenUe. org
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Bluegrass Band
Twenty Year Blues

by Mike Tatar

My first real exposure to bluegrass
happened one Sunday while | was paint-
ing a hallway back in the mid-'80s and
trying to find some good music to listen
to. A local college station, which had a
five-hour bluegrass show, was playing
the “New Tennessee Waltz” by the
Nashville Bluegrass Band and it caught
my ear. | was hooked! The vocals of Pat
Enright, and Alan O’Bryant — what a
combination! Fast forward 20+ years
later and Enright and O’Bryant are still
singing together. This band set a blue-
grass standard back then that many
aspire to but few attain.

Twenty Year Blues, their latest release,
continues that tradition for the band.
This CD is a well-executed album, both
vocally and instrumentally. The core of
the band — O’Bryant on banijo, lead and
harmony vocals; Enright on guitar, lead
and harmony vocals; and Stuart Duncan,
a San Diegan, on fiddle and harmony
vocals; is still the same. Returning mem-
bers Mike Compton on mandolin and
vocals, and, for this album, Dennis
Crouch on bass, are both accomplished
on their respective instruments.

“Garfield’s Blackberry Blossom,” not
to be confused with another tune of a
similar name, is a well-done tune that
sets the mood for the entire CD. With
Enright singing lead, “Travelin’ Railroad
Man Blues” has a Jimmy Rogers’ feel and
an upbeat sound. “That’s All Right” has
Compton singing lead with Enright on
tenor. Although the core blend is a little
different, the total sound is all Nashville
Bluegrass Band. O’Bryant covers the next
song, “Old Riverman,” with his usual
style and grace.

“Hush,” an a capella song, had me
looking at the liner notes. The Nashville
Bluegrass Band sound was there, but |
didn’t recognize Compton singing lead
because it reminded me of the Fairfield
Four. This song really shows off the vocal
prowess of NBB, and there aren’t many
bands whose members can all sing. So,
vocally, this album never gets stale.

All 13 cuts on the album are good,
great Nashville Bluegrass Band style. This
is a real honest to goodness album with
stellar musicianship when needed, out-
standing, soulful vocals, and an all
around great sound.

= Events = Pro Sound

= Lighting

Eric Uglum
Shenandoah Wind

by Dwight Worden

Shenandoah Wind is one fine CD by
one great musician, Eric Uglum. From
the opening title cut, “Shenandoah
Wind,” to the final track of Eric’s haunt-
ing solo guitar finger-picked version of
“Battle Cry of Freedom,” this is top-
notch stuff by Eric with the help of some
true bluegrass greats of our time. Allison
Krauss lends her voice to the title cut
“Shenandoah Wind.” Rob Ickes of Blue
Highway and multi-time “dobro player
of the year” winner plays on four cuts.
Stuart Duncan of the Nashville Bluegrass
Band and seven-time “fiddle player of
the year” delivers exquisite fiddle on all
cuts except for Eric’s solo guitar closing
piece. Ron Block of Allison Krauss and
Union Station sings and plays guitar or
banjo on most cuts, and Chris Stuart of
Chris Stuart and Backcountry contributes
two of his original songs (“Shenandoah
Wind” and “Farewell for a Little While")
and lends his fluid voice to three cuts.
Eric’s stepson, Christian Ward, plays fid-
dle on “Jamie Raeburn,” with Janet
Beazley of Chris Stuart and Backcountry
playing tinwhistles on the same tune. Irl
Hees holds down the bass on all cuts
except for Eric’s final guitar solo, and
Roger Gillespie provides discrete and
tasteful percussion on three cuts.

What makes Shenandoah Wind stand
out is the depth of Eric's talent.
Notwithstanding the stellar supporting
cast, this CD is about Eric and what a
great musician and singer he is in his
own right. His voice is hauntingly clear
and melodious, and he sings lead as well
as you will ever hear it done. Eric’s guitar
playing, both rhythm and lead is excep-
tional, and his mandolin playing is out-
standing.

Shenandoah Wind, his first solo CD,
confirms what insiders have long known:
the man can do it all. If you think Eric is
tucked in the back and carried by the
supporting cast of greats, think again. He
is at the center of each cut, expressing
his musicianship and subtle sense of taste
in a way that makes this a CD you will
never tire of. To top it off, Eric co-pro-
duced the CD, participated in the mix-
ing, and did the final mastering in his
own studio. The only mystery is why
such talent is not better known. Perhaps
this CD will begin to change that.
Shenandoah Wind is a definite must have
for any bluegrasser or acoustic music fan.
I highly recommend it.
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Steven H. Olsher
President

[

Since 1952

G210 El Cajon Bluvd.
San Diego, CA 22115

Email: 50lsherzapaxdmeo.com
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The Brothers
Barton
Originals

by Mike Tatar

Having been involved with the blue-
grass music scene for as long as | have
affords me the pleasure of meeting a
great number of people. Having a family
who shares my love of the music helps,
too. | met the Barton brothers in the late
‘80s at the Father’s Day Bluegrass Festival
in Grass Valley where we jammed togeth-
er along with other young musicians
there. Back then it was easy to see their
passion and proficiency.

The Brothers Barton: Originals, the title
of their first album, features Loren mostly
on guitar and Paul playing mostly man-
dolin. | say mostly because they both
play other instruments. Guest musicians
include Ron Stewart on banjo and fiddle
on selected tracks, former Bluegrass Boy
Richard Greene on fiddle, Mark Schatz
on bass, and Joseph Sampson on low
whistle on “Hot Club of Oildale.” They
have written all the material on this effort
and, in my humble opinion, the album is
well done.

The first cut, “The Good Old Times,”
captures the imagery and feel of songs
written in bluegrass country back East.
Perhaps with a little California feel, the
song is nonetheless nicely executed with
a ballad-type sound. “Red Diamondville”
is a peppy instrumental that showcases
both boys’ talent for picking. “California
Rain” is about leaving Oklahoma and
coming out to the Bakersfield area where
these guys grew up. The CD ends with
“Sarah’s Waltz,” a tender selection writ-
ten by Paul for his wife, Sarah.

There are many different musical fla-
vors on this CD — definitely some blue-
grass as in “There’s a Road Out There
Waiting” among others. However
“Steppin’ Stones” is a tune reminiscent
of Dawg music, which was invented by
David Grisman. Then there’s “Hot Club
of Oildale,” which has a distinct Django
Reinhart sound suggested by the title.

A lot of blue notes here were inspired
by Grisman and Tony Rice, not quite
note for note, but rearranged to give the
Barton Brothers their own identity.

While some of the vocals get a little
lost in the picking at times, this CD is
good listening. So, if you're interested in
what these young men are up to, The
Brothers Barton: Originals is a fine effort
with its mixture of different styles and
arrangements.
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The Virtual

Strangers
Stepping Out

by Dwight Worden

The Virtual Strangers, one of San
Diego’s top bluegrass bands for many
years, has just released their first CD
titled Stepping Out. Comprised of 13
cuts, including two instrumentals
(“Shenandoah Breakdown” and “Up on
the Blue Ridge”), Stepping Out will please
their many San Diego area fans, as they
have done a bang up job of recording
and presenting their music.

Led by the strong lead vocals and
driving banjo of Mike Tatar Sr., the CD's
emphasis is on straight ahead, hard driv-
ing bluegrass with covers of some great
tunes of the past as well as covers of
more modern classics like “Lonesome
Pine” and “Big Spike Hammer,” which
have minor chord progressions and
added complexities characteristic of
many of the great modern tunes. Mike's
wife Yvonne Tatar sings harmony vocals
and anchors on bass, while Kit Birkett
plays a strong rhythm guitar with his
trademark double-picked leads and solos.
Jon Cherry contributes sweet mandolin
and harmony vocals, and sings lead on “|
Just Think I'll Go Away.” Mike Tatar Sr.
also plays some dobro on two cuts, and
Kit Birkett steps out to sing lead on the
classic “Hot Corn, Cold Corn.” A special
added bonus is “Sweet Emma,” a Virtual
Strangers original tune, a tribute to San
Diego’s Queen of Bluegrass, Emma
Radcliffe, which tells her story through
music and well crafted lyrics.

If you have spent any time in the San
Diego bluegrass scene, chances are you
have heard the Virtual Strangers. If you
liked what you heard, you will definitely
like this CD. Even if you haven’t heard
them but like bluegrass of the hard driv-
ing, toe-tapping variety, you will enjoy
this fine first effort by one of San Diego’s
premier bluegrass bands. Be sure to see
them at Summergrass.

Hit & Run

Bluegrass

Without Maps or
Charts

by Betty Wheeler

The title of Hit & Run Bluegrass’ sec-
ond CD hints at music that finds itself in
uncharted territory, a description just as
apt for the band itself, because of its
uncommonly diverse musical influences,
backgrounds, and trajectory.

This music is solidly in the bluegrass
camp — and it's extraordinarily accom-
plished music, given the youth of the
band members (Wyoming native Erin
Coats, for instance, is in her early 20s,
but she’s been playing bass since she was
nine). Enriching their authentic bluegrass
sound, however, is an unusually wide
range of musical influences and stops
along the way, including jazz guitar and
voice studies at Berklee School of Music,
plus a B.A. in music and comparative lit-
erature (Virginia native Rebecca Hoggan),
intensive mentoring by Grammy-winning
bassist Gene Libbea; and, with this new
release, the contributions of North
Carolina bluegrass treasures Kenny and
Amanda Smith as producers.

Arriving just one year after their first
release (an unfaded beauty called Beauty
Fades) this CD touches all the bases
we've come to expect from this band in
its short history — a hardcore groove and
hot picking (including Hoggan’s out-
standing guitar flatpicking), spot-on
vocals, traditional tunes, four first-rate
originals, and tributes to some unexpect-
ed sources (Kitty Wells" “I've Kissed You
My Last Time,” and Bonnie Raitt’s “Any
Day Woman”). Also notable are the girl-
duet vocals on “Single Girl, Married Girl.”

Without Maps or Charts demonstrates
that Hit & Run’s work in the studio is as
compelling as their live stage presence,
which won them the Telluride Band
Contest (2003), the Rockygrass Band
Contest (2002), and earlier this year the
SPBGMA International Band
Championship in Nashville. You'll want
to be front-and-center for their
Summergrass appearances, with special
guest Michael Witcher on dobro, and
then I'm betting you'll join the long line
that will be forming at the Artists’
Mercantile for this CD.

: Phil Harmonic Set:

“Resolve to keep happy,
and your joy shall form
an invincible host against
difficulty.”

— Helen Keller

www.sandiegotroubadour.com
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monday « 1

Mac Cohn/Suzanne Vega, Humphrey's,
Shelter Island, 6:30pm.

fuesday « 2

Hank Williams Jr., Embarcadero Marina
Park South, 7:30pm.

Abram s Broters NCBFC Mtg., Round
Table Pizza, 1161 E. Washington St.,
Escondido, 7pm.

wednesday « 3

B.B. King Blues Festival w/ B.B. King/
Kenny Wayne Shepherd/Joe Bonamassa,
Humphrey’s, Shelter Island, 6:30pm.

Jackie Greene, Belly Up, 6:30pm.
East/West Quintet, Dizzy's, 8pm.
Amber Rubarth, Lestat’s, 9pm.

thursday « 4
Cindy Lee Berryhill & the Wigbillies,
Dizzy's, 8pm.
Pete Thurston, Lestat's, 9pm.

friday « 3
Fabulous Ultratones, Trolley Barn Park,
Adams Ave. at Alabama St., 6pm.

Stewve Lucky & e Rhumba Bums, TGIF
Jazz in the Parks, Calavera Hills Park,
Carlsbad Village Dr. Glasgow St., 6pm.
Lonestar; Humphrey's, Shelter Island,
6:30pm.

Greg Campbell/Patty Hall, Crossroads
Cafe, 169 E. Main, El Cajon, 7pm.

Primasi Pannikin Del Mar, Flower Hill
Mall, 8pm.

Nathan James/Ben Hernandez, Dizzy's,
8pm.

Amelia Browning CD Release, Lestat's,
9pm.

saturday « 6

Living Water Carnival & Bluegrass
Festival, Santee United Methodist
Church, 8964 Magnolia, 2:20pm.

Kenny Edwards, Wynola Pizza Express,
4355 Hwy 78/79, Julian, 6pm.

Blues Party, Downtown Cafe, 182 E.
Main, El Cajon, 6:30pm.

Geoff Muldaur, Acoustic Music San
Diego, 4650 Mansfield St., 7:30pm.
619/303-8176.

Mick Overman, Crossroads Cafe, 169 E.
Main, El Cajon, 7pm.

Sue Palmer, L'Auberge, 1540 Camino Del
Mar, 8pm.

Gilbert Castellanos Quartet, Dizzy's,
8:30pm.

Citizen Band/Diane Waters, Lestat’s,
9pm.

sunday « 7
B illEvansdJody Stecher; Banjo
Workshops (2pm) & Concert (7:30pm),
Acoustic Expressions, 2852 University
Ave., North Park.

Tom Griesgraber/Jerry Marotta/Eric
Wollo, Dizzy's, 8pm.

John Mark/Mozella, Lestat's, 9pm.

monday « 8

htematonal Fok M usic Camp (thru Aug.
8), Folk Dance Ctr., 4569 30th St., 3pm.
Info: 619/992-9831.

Blue Monday Pro Jam, Humphrey's
Backstage Lounge, Shelter Island, 7pm.

New West Guitar Quartet, Dizzy's, 8pm.

fuesday 9

Chet& the Comm itiee, Patricks I, 428 F
St., 9pm.

wednesday « 10

Jim Earp, 0.B. Farmer’s Market, 7pm.
Mesa Blue, Crossroads Cafe, 169 E.
Main, El Cajon, 7:30pm.

lan Tyson, Acoustic Music S.D., 4650
Mansfield St., 7:30pm. 619/303-8176.

Laurie Lew &/Ton Rozum, Fallbrook
Americana Music Series, 331 E. Elder,
Fallbrook, 7:30pm. Info: 760/723-2563.

The Temptations, Humphrey's, Shelter
Island, 8pm.

Jack the Original/Just Jon, Lestat's, 9pm.
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thursday « 11

John Hiatt/Shawn Colvin, Humphrey's,
Shelter Island, 7:30pm.

Stephen Kellog & the Sixers/Curtis
Peoples, Lestat's, 9pm.

friday « 12
7th Day Buskers, Trolley Barn Park,
Adams Ave. at Alabama St., 6pm.

BillM agee B les Band, TGIF Jazz in the
Parks, Calavera Hills Park, Carlsbad
Village Dr. & Glasgow St., 6pm.

Laurie Lew iB/Tom Rozum, St. Peter’s
Episcopal Church, 334 14th St., Del Mar,
7:30pm.

Head First, Crossroads Cafe, 169 E. Main,
El Cajon, 8pm.

Robert Wetzel, Acoustic Expressions,
2852 University Ave., North Park, 7pm.

Jim Eawp, Pannikin Del Mar, Flower Hill
Mall, 8pm.

Trevor Davis/Saba, Lestat's, 9pm.

safurday 13

The Brombies, Wynola Pizza Express,
4355 Hwy 78/79, Julian, 6pm.

Doyle Dykes, Acoustic Music S.D., 4650
Mansfield St., 7pm. 619/303-8176.

Judy Taybré& W ild Oats Fallbrook
Americana Music Series, 331 E. Elder,
Fallbrook, 7:30pm. Info: 760/723-2563.
Tom Baird/Nathan, Crossroads Cafe, 169
E. Main, El Cajon, 8pm.
GuitarExtravaganza w /Peter Pupping/
W illliem W ilon£rc Foserdustin
Froese, Carlshad Village Theater, 2822
State St., 8pm. Info: 760/943-0755.

Anya Marina/Olderman Hands, Lestat's,
9pm.

sunday « 14

City Fest, Robinson & Fifth Ave., Hillcrest,
10am-7pm.

John Kaizan Neptune w/ Gunnar Biggs/
Reiko Obata/Masayo Norikura, Dizzy's,
8pm.

Cecilio & Kapono, Humphrey’s, Shelter
Island, 7:30pm.

Gregory Page, Lestat's, 9pm.

monday « 15

Cowboy Junkies/Dar Williams,
Humphrey’s, Shelter Island, 7:30pm.

fuesday « 16

Bobby McFerrin & Chick Correa,
Humphrey’s, Shelter Island, 7:30pm.

wednesday « 17

Judy Collins/Richie Havens, Humphrey's,
Shelter Island, 7:30pm.

Louisiana Red, Acoustic Music S.D., 4650
Mansfield St., 7pm. 619/303-8176.

Mary Dolan/Patti Logston, Lestat's, 9pm.

thursday « 18

Gipsy Kings, Viejas Casino, Alpine, 8pm.
Acoustic Underground w/ Tom
Griesgraber/SethHoran, Lestat's, 9pm.

friday « 19
Sue Palmer, Trolley Barn Park, Adams
Ave. at Alabama St., 6pm.

Big Time Operator, TGIF Jazz in the
Parks, Calavera Hills Park, Carlshad
Village Dr. & Glasgow St., 6pm.

Greg Campbell/Jim Earp, Crossroads
Cafe, 169 E. Main, El Cajon, 7:30pm.

Callima Duo, Pannikin Del Mar, Flower Hill
Mall, 8pm.

Band in B lck, Cask & Cleaver, 3757 S.
Mission Rd., Fallbrook, 8pm.

Randy Rigby/Ed Edwards CD Release,
Dizzy's, 8pm.

Gipsy Kings, Viejas Casino, Alpine, 8pm.
Robin Henkel CD Release, Lestat’s, 9pm.

saturday « 20
Tom Petty & te HearbreakersA bck
Crow es, Coors Amphitheater, Chula Vista,
7:30pm.
Jonny Lang, Viejas Casino, Alpine, 8pm.
New Lost Melody Boys, Bird Park, 28th
St. & Thorn, 5:30pm.
Howling Coyotes, \Wynola Pizza Express,
4355 Hwy 78/79, Julian, 6pm.

Baja Blues Boys/Billy Watson, Ramona
Oaks Park, 25341 Ramona Oaks Rd., 6pm.

Mark Jackson Band/Jim Earp/Peggy
Watson, Acoustic Expressions, 2852
University Ave., North Park, 7pm.

Kev CD Release, Crossroads Cafe, 169 E.
Main, El Cajon, 7pm.

Peter Case, Acoustic Music S.D., 4650
Mansfield St., 7pm. 619/303-8176.
Powerhouse Quintet, Dizzy's, 8:30pm.

Greg Laswell/Molly Johnson, Lestat's,
9pm.

sunday « 21

RufisW aiw rightBen FoblsBen Lee,
Copley Symphony Hall, 1245 7th Ave., 7pm.

Al Green, Palomar Starlight Theater,
Pala, 7:30pm.

Hals Angeks Elks Lodge, 1400 E.
Washington Ave., El Cajon, 1pm.

Sue Palmer & her Motel Swing
Orchestra, Coronado Music Festival,
6pm.

David Grier, Clarke House Concert, 8pm.
Info: 619/291-4954.

Evan Bethany/Jenn Grinels/Annaliese,
Lestat's, 9pm.

monday « 22

Al Jarreau/Rippingtons, Humphrey's,
Shelter Island, 7pm.

fuesday « 23

Stanley Clarke/Bela Fleck/Jean-Luc
Ponty, Humphrey's, Shelter Island, 8pm.

wednesday « 24
Mesa Blue, Crossroads Cafe, 169 E.
Main, El Cajon, 7:30pm.

Speechwriters/Thomas Lee/Jennifer Lee,
Lestat's, 9pm.

thursday » 25

K.C. Groves/David Long, Clarke House
Concert, 8pm. Info: 619/291-4954.
Rock for Aids w/ Gregory Page/Greg
Laswell/Trevor Davis/Emerson/Jon
Kruger/Derek Evans, Lestat’s, 9pm.

friday « 26

Summergrass (see pp. 7-10), 3-10pm.
Kem itRuggins, TGIF Jazz in the Parks,
Calavera Hills Park, Carlsbhad Village Dr.
& Glasgow St., 6pm.

Smokey Robinson, Palomar Starlight
Theater, Pala, 7:30pm.

Big Bad Voodoo Daddy, Humphrey's,
Shelter Island, 8pm.

Benchmark, Crossroads Cafe, 169 E.
Main, El Cajon, 8pm.

High Grass Rollers, Acoustic Expressions,
2852 University Ave., North Park, 7pm.

B e Largo, Pannikin Del Mar, Flower Hill
Mall, 8pm.

Chasing Paper CD Release/Dehra Dun,
Lestat's, 9pm.

every SUNdY

7th Day Buskers, Farmers Market, DMV
parking lot, Hillcrest, 10am.

Connie Allen, 0ld Town Trolley Stage, Twigg
St. & San Diego Ave., 12:30-4:30pm.

Celtic Ensemble, Twiggs, 4pm.

Traditional Irish Music & Dance, The Field,
544 5th Ave., 5:30pm.

El Cajon, 7:30pm.
Jazz Roots w/ Lou Curtiss, 8-10pm, KSDS
(88.3 FM).

The Bluegrass Special w/ Wayne Rice, 10-
midnight, KSON (97.3 FM).

everymonday

Tango Dancing, Tio Leo’s, 5302 Napa St., 8pm.
Open Mic Night, Lestat's, 7:30pm.

every lUesday

M-Theory New Music Happy Hour, Whistle
Stop, South Park, 5-7pm.

Acoustic/Electric Open Mic, Crossroads
Cafe, 169 E. Main St., El Cajon, 7pm.

Blues Jam, Blind Melons, 710 Garnet, 7pm.
Zydeco Tuesdays, Tio Leo's, 5302 Napa, 7pm.
Open Mic Night, Cosmos Cafe, 8278 La
Mesa Blvd., La Mesa, 7pm.

Irish Music Jam, The Ould Sod, 7pm.
Comedy Night w/ Mark Serritella, Lestat's,
9pm.

Blues Jam, Crossroads Cafe, 169 E. Main St.,

every Wednesday

Ocean Beach Farmer's Market, Newport
Ave., 4-7pm.

High Society JazzBand, Tio Leo’s, 5302
Napa St., 7pm.

Open Mic Night, Twiggs, 8:30pm.

every thursday

Open Blues Jam, Downtown Cafe, 182 E.
Main, El Cajon, 6pm.

Acoustic Cafe Open Mic/Open Jam,
Milano’s Pizza, 6830 La Jolla Blvd., 7-10pm.

Sue Palmer, Martini’s, 3940 4th Ave., 7pm.

Wood ‘n’ Lips Open Mic, Crossroads Cafe,
169 E. Main St., El Cajon, 7-10pm.

Eamonn Carroll, The Field, 544 5th Ave., 6pm.

Swing Thursdays, Tio Leo’s, 5302 Napa St.,
9pm.

every fTiday
California Rangers, McCabe's, Oceanside,
4:30-9pm.
Open Mic Night, Egyptian Tea Room &
Smoking Parlour, 4644 College Ave., 9pm.

every Salurday

Connie Allen, Old Town Trolley Stage, Twigg
St. & San Diego Ave., 12:30-4:30pm.

Amelia Browning Jazz Trio, Turquoise Cafe-
Bar Europa, 873 Turquoise St., 8:30pm.

Hot Fudge Sundae Open Mic, 0'Connell’s,
1310 Morena Blvd., 9pm.

Christian/Gospel Open Mic, EICapn. hb:
JD ,619246-7060.-

safurday « 27

Summergrass (see pp. 7-10), 10am-10pm.
Kev, Wynola Pizza Express, 4355 Hwy
78/79, Julian, 6pm.

Simeon Flick, Borders Books, 159
Fletcher Pkwy, El Cajon, 7pm.

John Wesley Harding, Acoustic Music
S.D., 4650 Mansfield St., 7:30pm. 619/303-
8176.

Heloise Love, San Dieguito United
Methodist Church, 170 Calle Magdalena,
Encinitas, 7:30pm. 858/566-4040.

Tom Cahoon, Crossroads Cafe, 169 E.
Main, El Cajon, 8pm.

Flamenco/Gypsy Trio, California Ctr. for
the Arts, 340 N. Escondido Blvd., 8pm.
The Evergreens/Numskuls, Lestat's, 9pm.

Baja Blues Boys, Patrick’s Irish Pub,
13314 Poway Rd., 9pm.

Elvis/Elvis Music of Elvis Presley & Elvis
Costello, Winston’s, 1921 Bacon St., 9pm.

sunday » 28

Summergrass (see pp. 7-10), 9am-6pm.

Flamenco/Gypsy Trio, California Ctr. for
the Arts, 340 N. Escondido Blvd., 4pm.

David Olney, Acoustic Music S.D., 4650
Mansfield St., 7:30pm. 619/303-8176.

Robbie Schaefer/Amber Rubarth,
Lestat’s, 9pm.

monday « 29

Johnny Clegg Band/Taj Mahal,
Humphrey’s, Shelter Island, 7pm.

DON'T MISS

I
ROBIN HENKEL

and his CD Release of
BAD BONGOS

original blues-based funk with jazz saxophones

August 19 @ Lestat’s, 9pm

Look for a feature story on Robin, who will be
The Troubadour cover boy later this year.

Chet& the Comm itiee, Patricks I, 428 F
St., 9pm.

fuesday « 16

Acoustic Alliance w/ Tim Walikis/Ren
Daversa/Mike Spurgat/Mike Officer/
Shant/Renata Youngblood/Kai Brown/
Andrea Reschke/Christiane Lucas/Scarth
Locke, 3105 Ocean Front Walk, Mission
Beach, 7pm.

wednesday « 31

Bongo B Lesw /Billy W atsonBen
HemandezAl athan Jam esRobin Henkel
Lestat's, 9pm.

Guitars & Amplifiers
Sheet Music ® Sound Systemns
Stringad Irstruments
Bard Inshroaments

Lale: e Sarvice e Rentols
530 E. Nain Streat
El Calon, CTA 92020
(619) 444-3141

THE
REPAIR ZONE

ParTs & SERVICE

——

REFAIRS &
MODIFACATIOMS
FOR ALl
FRETTED iMSTRUMERNTS

FRED MAROTTA

GUITAR TECHMIGIAM

Z5 Romson Roas

San DIEFD, CA F2111

G“‘:‘-}ar Waked

Plag

palrzone @R AL L

Avgust Salo Shows:

8/27 /05 Borders Books, El Cajon
*Gromd Re-Opening Event®

Awcriloble for Freslance Music
Instruction [Guitor], Waddings,
ale, (Classical Guilar], and Wriling
[Arficlas, CD Raviews, Bios, etz.]

(619) 8576417
www. simeonflick.com
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Jeff Berkley at Christopher Dale @D Relecsall

AUGUST 2005

Photo: Steve Covault
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Photo: Steve Covault

Photo: Tim Woods

ACOUSTIC EXPRESSIONS
2652 UmIVERSITT AVE.

X COMING IE SEPTEMBER
HIGH GRASS ROLLERS €D RE

BOOKING INFORMATION: STAR LOYETT 619/275:

J"i& www.highgrassrollers.com

Photo: Tim Woods
SEFM E

LLISTEN LOGAL

M:l]US'Hl‘. ALLIANGE 8

'CANES - AUG. 30 - 55 ¥
7 PM DOOR 21+ =

12 ARTISTS %
STORYTELLER FORMAT

ww. Lislenlocy 150.com

Roy Book Binder at Acoustic Music San Diego

- I-.".
Bob Cool @ Crossroads Open Mic

www.sandiegotroubadour.com
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RASY

SAN DIEGo

San Diego North Counly )
Bluegrass ’
& Folk Club

!

banjo, fiddle, and other instruments, where parents play music with

“I have a vision, of a nation in which people gather with guitar, \
children, husbands with wives, and friends with friends.”

— David Harp, Instant Blues Harmonica J

&% WE HAVE A GREAT TIME PRESENTING %

Free Live Music Nights: FistTuesday ofthe m onth, 7-930pm , |
Round TabE Pizza, Esconddo. i

Campouts:
(usually n Aprland k)

Jm m ing,m ust workshops, a potluck, Eam "2_
new tunes,veitnew and oH friends. . ]

Festivals: From 1999-2002 we produced the 1ien BLiegrass E»:

Festial:BFdilian LibnsC Lib charities. h-2003 NCBFC ../
and SDBS pntly created som ething com p Etely new : the
fstSum m elgrass San D Ego Festival W ere delighted t©
do tagan!

News: Bim onthly new sktier, The Bliegrassand Fok Broadcast,
| w ith extensive acoustc m usc event lBtings and artcks,
and The Prestlents HalFTim e Report or “in-betw een”
updates.

| The San Diego North County Bluegrass & Folk Club Ba non-profitcLib
| dedrated © presenting, phbying, and preserving bliegrassand ©km uskc.C Lib m em bers
ncbLide m uscens ofallskill EveE, fiom begnners o pros, and those w ho just like ©
Bten . IKsa greatgroup offin, friend y ©ks.

For more information, call 760/724-1785 or 760/726-8380,
or visit www.northcountybluegrass.org

Great people. W e coubin*tdo any ofitw #houtourvolinteers! To ourm em bers, SDBS,
and the Antijue Gas& Steam Engne M useum , thanks to all of you for your hard work!

We invite you to join the fun with NCBFC: Family membership is only $15 per year!
Visit the club’s booth at Summergrass to join or to pick up a sample newsletter.
i Come by and say hi. We’d love to,meet you!

QUESTIONS?

See the program inside on pages 7-10, surf to
www.summergrass.net, or call 858/679-4854
for recorded information.

ADVANCE TICKET ORDER FORM

Order now and save! Advance ticket prices are $2/day off regular price ($6 off for a 3-day
ticket). Advance ticket orders by mail MUST be received by August 8! Children ages 10
and under are FREE with adult admission.

No.ofAdvance 3-day Tekets_ @ $36 each

No.ofAdvance Friday Tickets__~ @ $10 each
No.ofAdvance Saturday Tickets____ @ $14 each
No.ofAdvance Sunday Tickets @ $12 each
Cam pihg (perspace) @ $33 each

EEctrit Pow er Reservatbn @ $75 each

Total Enclosed: $
Nam e
Address
City State Zp
Phone ( )
Em ail

(@@rSum m egrassuse only)

AUGUST 26-28

S > O >—F—<

ADVANCE TICKETS

are available online at www.summergrass.net or at the following locations:
(PEase phone HBraumentsiore hoursand hiest tiketavaibb ilily)

Acoustic Expressions Buffalo Brothers Guitars Valley Music Store
2852 University Avenue 4901 EICam no Real 530 EastM an Street
San Diego,CA (NorhPark)  Carkbad,CA 92009 EICajpn,CA 92020
619/280-9035 760/434-4567 619/444-3161
Antique Gas & Steam Scotty's Guitar Shop

Engine Museum Gift Shop
2040 N . Santa Fe Avenue

348 E. G rand Avenue
Escond o, CA 92025

VEta,CA 92083 760/489-9251
76094141791 VBA,MC,AE)
SUMMERGRASS TICKETS GATE PRICE ADVANCE PRICE
Children age 10 and younger are FREE with adult admission!

3-Day/Fri. thru Sun. $42 $36
Friday $12 $10
Saturday $16 $14
Sunday $14 $12

Ticket booth opens two hours before the show begins each day. Parking (non-campers): $2 per
vehicle. Bring lawn chairs, sunscreen, and hats. Festival is outdoors, rain or shine.

SORRY, NO PETS ALLOWED IN FESTIVAL AREA OR DAY PARKING LOT
Pets permitted on leash in campground only.

Mail this form, your check made payable to Summergrass, and a business-size self-addressed stamped envelope to:

Summergrass San Diego c/o Judy Hass, 9930 Dichondra Court, San Diego, CA 92131-1806

- . — e e -

COME JOIN THE FUN AT THE -'-.

| i
|

san Diego Bluegrass Society =

s We sponsor three reqular bluegrass events every month
% around San Diego County, plus special concerts featuring ol
¢ nationally recognized bluegrass bands. ]

OUR THREE REGULAR MONTHLY EVENTS

2nd Tuesday: Fuddruckers, LaM esa, 7-10 pm .Open m , bLie-
grass karaoke, and outdoor pm m ng.

3rd Tuesday: Fuddruckers,Chub Vita,7-10 pm .Openm . |

4th Tuesday: Cheezy Pizza (om erly G odfthery), C hirem ont !
M esa,6-9 pm .A*®atured band, pLisopen m i, b lLegrass karaoke,
and outdoor pmm ng. - A
Become a meniﬁéjl For just $20 per household anhual_ ’ j‘
membership fee, you help support the San Diego !
Bluegrass Society and receive:

e inTune newsletter

* Tweener

¢ the latest information on concerts, festivals,
and especially Summergrass!

P Stop by our Sum m ergrass booth, in the vendorarea, and pick
lld " up fiee cop s ofournew sktiersand am em bershp ©m .0 rcall
our nfom atbn Ihe:858/679-4854 By becom ing am em ber, you receive all the nste
nHm atbn on bliegrass happenings in the Southem Calibmi area.

SR,

THE SAN DIEGO BLUEGRASS SOCIETY SINCERELY HOPES YOU ENJOY
THIS YEAR’S SUMMERGRASS AND WILL JOIN OUR ORGANIZATION.
HAVE A GREAT TIME!

S U M M ERGR A S S

CAMPING INFORMATION

Cam ping BavaibbE ONLY w #th a ticketpurchase, and prefened cam ping w llbe asspned on
amial o those who have m ade advance purchases. Cam ping BEako avalbb E atthe gate) O n-
sie dry cam ping spaces are $33 each and can be used Brany portbn ofthe perbd betw een
W ednesday, August24 at4pm through M onday, August29 atnoon .0 ptbnalekctit pow er
orThurgday evening through Sunday at6pm & avaibb E by resrvatibn Hran addtbnal $75
per cam psie. PEase nclide paym entforcam ping and ekctcity on the tcketorder om ,
ad pcent

FOR EACH CAMPSITE, PLEASE PROVIDE THE FOLLOWING:

RV Ength v thouttow vehick):

RV type (pop-up, travel traikr, m otor hom e, fifth w heel, bus):

Checkhere KFtentcanping__ Ihandcapped
VEHICLE LICENSE STATE AND NUMBER (FOR RV AND VEHICLE):
Pasengervehck:

RV:




